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AND IN CONCLUSION:  The REVIEW

( The PROCEDURE )

T MAKE The SOUP:

ETORY BOARD ( DEQIGNED ALREADY < OR EOHGH)
LEADE TO

rear The 'L E(CA' REEL or ANIMATIC ok FILMED STORYBOARD

% LE%D‘R T

e e PLANN/NG DRAWINGS ( USUARY SHALL THHENALS) %
: THEN (%EAF UNDERSTAND INGr OF SHOT

PLANNING
STRUCTUEE

MAN BimES POG-

! TEST FORITIONS
The Bia DRAWINGS OR FORITIONS THAT HAVE 1o BE THEKE,

! TEST EXTREMER = ANY OTHER ROSITIONS THAT HAVE 1O BE THERE.
~USUALLY *CONTACTR

TEST  FASING FOQITIONS ( PERHAPS JUST IN quc-m)

DO SeveRAL STRAIGHT AHEAD RUNS -
The PRIMARY THING

The SECONDARY THING

The THIRD THING

Te FOUBTH THING

ANY COTHER- EITS - LIKE DPAPERY

ud Wiz oA AY HAIR
KEEP CN TESTING. “** FAT
TAILS efe.

STONTANEOUR
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( The INGREDIENTS )

AND TO DO THIS WERE USING -

CGroobd KeyS FOR CLARITY
WEIGHT = CHANGE' 240 ANTICIPATION .

TO GET FLEXIBILITY:

WE'RE UQING OVERLAPPING ACTION ﬁiﬁﬁim&}ﬁ m)
30 WE'BE USING SUCCESSIVE BREAKING OF JONTS

ACCENTS - HERD, BODY, HANDS | FEET
(cer HRE EaRLY )

STAGGEER. VIBRATIONS
COMPRESSION 30 DISTENTION ( Scpute 20 SrereH)

DIFFERENT WALKS d RUNS = WERE SIRESSHG The DIFFERELE
BETWEEN THINGS 240 PEOPLE,

\ / :
[ NVENTED MOVES  THAT CANT HAPPEN IN The REAL WORLD
BUT WE MAKE LOOK BELIEVABLE.

FOR. DIALOGUE WE'RE PROGRESSING 1T SOMEWHERE
WE'RE USING ALLTHESE THINGS BROABLY OR VeRY SUBTLY.

AL THS (S The ANATOMY TO ENABLE (S T© GIVE-The PERFORMANCE,
SUSTAIN IT 2ud MAKE IT COMPULSIVE VIEWING.

AND ONCE ITS ALL ABSORBED INTO The BLOODSTREAM ~
10 FREE US TO EXPRER!

The PLAYS THe THING |
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Start with the things that you know and the things that are unknown will be revealed to you.
Rembrandt, 16061669
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