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ACTING

i/ﬂ! ‘Tl Kﬁ%&)ﬁ‘ SOMERBODY ASKED LOUIS ARMETRONG WHAT IS SH’W@? LOUIS %N@W,&:E)
MAN, [F YOu HAVE TO ASK, YOuU'LL NEVER KNOW. "

BUt WE ALL KNOW ABOUT ACTING! WE DO ImALL DAY. WERE ACTING DIFFERENT PAETS
ALLThe TIME, THERE AFE SEVERAL OF US IN HERE.

DO You ACT The SAME WAY WITH YOUR. WiFE Hu&mm/mvm AS WHEN A TRAFFIC, CoP
PULLS YOou OVER? OR WitH The BANK MANAGER? OR WITH YouR CHILDREN € W iTH .
YOUR BOSS & WITH CO-WORKERS P FRIEND S W ITH YOUR SUBORDINATES P YoUR. ENEMIES

WE'RE ACTING ROLES ALL The TIME DEPEN DANT ON The SITUATION WERE IN 30 WE KNOW 1T
WE TEOT ouT The PERSONALITY yﬂcFPEOFRJATE O WHATS EEQHJEED IN QUR SITUATION.

THEEES: The AUTHOBITARIAN
The CHILD
The STUDENT
The RESPONSIBLE ADULT
The LOVER
The FRIEND
The CLOWN
“The EMPATHETIC | KINDLY PERSON
The HUNTEE
The POWER -~ CRAZY MANIAC efe.

The THING (S TO BE AWAEE OF IT sud USE T TO EXPRESS THINGS-To DEVELOP
The ABILITY TO PROTECT IT THROUGH OUR. DRAWINGS OR. INVENTED IMAGES BY
GETTING INTO The CHARACTER WE'RE DEPICTING, /N The SITUATION THEY RE N,
KNOWING WHAT IT IS THEY WANT = 3ud WHY THEY W,am TIT — THATS ACTING.
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WE WANT 70O PUT SOMETHING OVER CLEARLY THROUGH A PARTICULAR CHARACTER —
CLEAR DEPICTIONS OF WHATS GOING ON WH The CHARACTER. .

DO OHNg THING AT A TIME 2ud BE CRYSTAL CLEAR.

IF WE START WITH THAT, THEN WE CAN DEEPEN OuR PERFORMANCE AS MUCH
AN WE ARE CAPARLE OF

WE CERTAINLY ALL KNOW The BASIC EMOTIONS.

AND WE ALL KNow AROUT FEAR
GREED
HUNGEE
COLD
LUST
VANITY
LOVE
wd The NEED TO SLEEP,

KNOWING THESE, TS JUST AROUT HOW DIFFERENT PEOPLE HANDLE THEM.

SO TR JUST A QUESTION OF WIDENING OUR. PANGE TD ACCOMMODATE MORE
ROLES ~ WHICH WE DO NATURALY BY ORSERVATION 2vd EXPERIENCE -

(AND D HAVING 2ud DEVELOPING The ABILITY To PROJECT IT INTO The CHARACTER
WE'RE WORKING ON.

MILT KAHL ALWAYS SAID, H‘Lf THINK YOU JUST DO I |F YOU HAVE A PROBLEM
YOU HAVE TO PUT IT OVER. GOT TO HAVE A THOROUGH UNDERSTANDING OF WHAT

YOU'RE AFTER. AND IF YOU KNOW WHAT YOURE AFTER - You JUST KEEP AFTER
T T You GET IT.7

AND, " GIVE IT A LOT OF THOUGHT HOW You'Re GOING To Do The BEST JOB OF

PUTTING Tae PERFORMANCE ON The SCREEN — PUTTING OVER. WHAT YOU HAVE
0 Pur OveR.”

GOT TO GET INSIDE fhe CHARACTER. WHAT DOES HE/SHE/ IT WANT?
AND EVEN MORE INTERESTING — WHY DOES ~the CHARACTER WANT ¢

WHAT AM | DOING ud WHY AM | DOING [T€

“The PEOPLE WHO REALLY KNOW HOW TO ACT ALL SAY " You Dot ACT,
YOU BECOME.”

’ \\
The MOVIE STAE, GENE HACKMAN SAID SOMETHING LIKE, | WORK LIKE MAD
AT NEVER BEING CAUGHT ACTING. ”

The GooD ACToES DO A LOT OF RESEARCH SO The REALITY THE‘}’éE DePICTING
EFCOMES THEIR REAMITY.
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The FINE CHARACTER ACTOR, NED BEATTY SAID, "Some Acroes HYPNOTISE

THEMSELVES INTO BECOMING The PAET — BUT A VERY SMALL GROUP OF ACTORY
ACTUALLY HYPNOTISE he AUDIENCE .

SO The IDEA 1S TO HYPNOTISE The AUDIENCE.

FRANK THOMAS USES e WORD 'CAPTIVATE! “YouRe TRYING To GRAR The

AUDIENCES ATTENTION 29 HOLD 1T~ HOLD IT W ITH SOMETHING REAL THAT
THEY CAN IDENTIFY WITH.”

CONCLUSION :

WE TRY TO MAKE IT SO ReAL , SUPER-REAL , THAT n‘s COMPHLSIVE
VIEWING. WE EXPERIENCE the EMOT?ON wd MAGNIEY The RESULT.

75 ALWAYS BEEN EMBARRASSED BY ANIMATERS HANGING AROUND The WATER
COOLER TALKING ABOUT “tHE ACTING?

175 WELL KNOWN THAT A LOT OF ARTISTS CAN TALK A TERRIFIC. FIGHT,
BUT WHEN YOU SEE THEIR DRAWINGS, ITS A DEAD GIVEAWAY OF WHAT
THEY'RE REALLY LIKE. AND HOW MUCH MORE SO WHEN THEIR DRAWINGS

ARE ACTUALLY MOVING AROUND. YOU CAN SEE A PERSONS STRENGTHS
) WEAKNESSES RIGHT AWAY.

|F WERE A COLD FISH, SUPERFICIAL PERSON OR EMOTIONAL WRECK, THERE
ITIS FOR ALLTO SEE. SO WE CAN ONLY EXPRESS QURSELYES AS BEST WE
CAN WITH WHAT WE HAVE TO OFFER EMOTIONALLY md TECHNICALLY.

. A BEALLY GOOD PROFESSIONAL SHOULD BE ABLE TO HANDLE A

WIDE RANGE OF ACTING MATERJAL WHATEVER HIS / HER. ENCTIONAL
- STATE OF MIND.

THERES THIS STORY ABOUT A SERIOUSLY DEPRESSED MAN IN GERAMHY
WHO WENT 710 SEE A PRYCHIATEIST ¢

The PSYCHIATRIST SAYS, “ YOUuVE LORT YOUR SENSE CF HUMOUR IN LIFE
Vou NEED TO HAVE A BEALLY GOOD LAUGH. GOTo Tue CIRCUS - F?E’S
THIS GREAT CLOWN, GROCK , The FUNNIECT MAN YOU VE EVER &EEN

The ANSWER COMES BA@K ‘I AM G,roK 4

FRANK THOMAS, A MARTER OF ANIMATING EMPATHY 21d PATHCS, ALWAY&---
CRITICISED ME Ccmmc:maw) FOR SPENDING To0 MUCH T!ME ON

SPECTACULAR. BUBROUNDING ANIMATION 2ud NOT ENDHGH OF GOING
STRAIGHT FOR, The EMOTIONAL CENTRE..

PART OF fhe. REASON WAS THAT | FELT WE WEREN T YET GCOD ENOUGH A?_'_H"
SO WE'D WORK ON The 'WORLD” OF The PIECE 2ud LEAVE The 'HAMLET " STUFF
TiLL LAST — BUT FRANKS CRITICISM IS VALID.
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ANIMATION WAS KIND OF IN The DOLDRUNS WHEN WE STARTED MAKING ' WHO FRAMED
EOGER. PARRIT! aud FRANK WROTE ME A WONDERFULLY ENCOURAGING LETTER
INCLUDING, ' IF You BRING THIS OFF, YOU'LL BE A HERO. ”

[ CARRIED FRANKS LETT B2 IN MY CHEST POCKET THEOUGHOUT The 2% VEARS
OF PRODUCTION PRESSVRE 200 WOULD EEREAD IT EVERY TIME THINGS GOT ROUGH.

WHEN The PICTURE CAME OUT oud WAS A HIT, NOTHING FRONM ERANK.
2 MONTHS LATER. ITS The BIGGEST PICTURE OF The YEAR. , NOTHING FROM FEANK.
3 MONTHS LATER | RANG HIM UP

LH FRANK, nt&‘ Dick
.. VEAH ..
/ [ )
H /, FEANK, WELL, WE MADE IT: TS A HIT, FRANK! 1TS 4 HIT
YEAH .,

,: MEAN, w;su WE DID The BEST WE COULD ud ITC A HUGE
SL{CCE}S&*’ gmmms. [~

i

W£LL I KNOW, FRANK, IT COULD HAVE BEEN BETTER , BUT WE
E’EALW WORKED HAED 24 EVEEYBODPY LOVES i 7
L YEAH.
WE’:LL, ER, UM, | GUESS THAT YOU CoulD SAY THAT WE BA:%D
A GrfoVHCK 70 The LEVEL OF A NOVELTY, BUT TS AHIT !
CYEAH,”

,ﬁfw COME ON FRANK, | KNOW YOU A LWAYS CRITICISE ME FoR
NOT GRABBING The AUDIENCE EMOTIONALLY — BUT VOUVE GoT
TO GIVE IT TOME, WHEN The | VILLAINS GOING TD KiLL-THE
RABRIT BY DI PPW@ HIM IN The VAT OF ACETONE, ALLThe KIDS
INThe AUDIENCE YELL “DONT DO ;rf PON'T DO IT1 7

(LONG PAUSE).".I WISH THEY HAD. ”

NELL, | KNOW WHAT FRANK MEANS. IN MY DEFENSE, | HAD TO PUSH VERY STPONGLY
FOR. SOME ANIMATION | DID AT The FRONT OF The OPENING CARTOON WHERE

WE COULD AT LEAST SEE WHAT -hhe RABBIT LOOKED HKE REFOFE HE STARTED
SHOOTING AROUND IIKE A CROSS BETWEEN CHEWING GUM 200 A FIREWORK.

BUT THERE WAS A BEAL OPPORTUNITY FOB. PATHOS THAT WE MISRED.

THERE WAS A SHOT OF ROGER SITTING ON A GAPBAGE CAN IN A BACK ALLEY
CRYING ARQUT WHAT HE THOUGHT WAS HIS WIFES IN FIDELITY.
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LIKE GROCK, | WANTED To SHOW A COMPLETELY DIFFERENT SIDE OF The
RABRITS PERSONALITY BEHING HIS PROFESSIONAL MASK. | WANTED To ANIMATE
IT MYSELF, BUT | HAD T60 MUCH ELSE T DO. WE HAD A FINE LEAD ANIMATOR
WHO WAS AT The TIME VERY LONELY exd [ KNEW HE WAS The MAN FOR The JOB.

A TOP EXECUTIVE COMES N mﬁ SAYS Y The WAY, DICK, SOz 2ndSO BEALLY WANTS
10 PO THAT SCENE, | SAID, "OH NO, HES A SUPERB BROAD ANIMATOR and
INVENTIVELY FUNNY, EXCELLENT,; BUT [ THINK HES WRDNG FOR. THIS SCENE.
HES GOT A GREAT G!FQLFE;‘END HES VERY UP 200 NOT The PERSON FORTHIS JOB 7
“BUT HE REALLY WANTS TO DO IT, DICK, HER BEEN PHONING ME UP ABOUT IT.”

“BUr LES WRONG - IT'LL BE OK— BUT IT WONT HAVE THIS OTHER SIDE To T,
The OTHER GUY SHOULD Do 1T.” “Bur HE'S BYING To DO IT.Z

| LOSE The. ARGUMENT, OUTVOTED. ITS WBONG, BUT The PICTURE FEELS
LIKE A HIT avd ANYWAY | CANT AFFORD To BE FIRED. OF COURSE The
RPESULT WAS JUST LIKE ALL The OTHER MANIC SCENES - and WE MISSED
HAVING ANOTHER DIMENSION To> The CHARACTER  WHICH WCULD HAVE GIVEY
A MUCH STRONGER EMOTIONAL PULL W ITH The AUDIENCE.

WiN SOME, LOSE SOME.

IN AN INTERVIEW IN |272 AT The ZAGREB FiM FESTIVAL, FRANK THOMAS
TALKED ABOUT A MAN “WHO NEVER. HAD TALENT FOR. ENTERTAINMENT, HE
WAS ONE OF The BEST ASCISTANTS WE EVER HAD, HE KNEW EVﬁ‘)‘THWﬁ
YOU COULD TEACH ABOUT MOVEMENT, MOVING “The CHARACTER. 200 WEIGHT
200 DEPTH and BALANCE 2ud ALL THESE T INGS . HE COULD DRAN THEM LIKE
ANYTHING , BUT HE HAD A VERY WEAK SENSE OF ENTERTAINMENT 2ud HE HAD
A VERY PCOR CHOICE OF WHAT T DO IN ANIMATION — SO HIS ANIMATION
WAS ALWAYS FLAT. T ALWAYS MOVED NICELY, BUT NOBODY WANTED To LooKATIT "

MILT KAHL ALWAYS SAID. IS A MATTER OF PCKING The RIGHT THING T© PO
mo MAKING UP YOUR MIND ABOUT THAT, AND THEN NOT LETTING ANY OTHER
[DEAS INTERFERE WITHIT . TPPONT LET YOUR MAIN |DEA GET EURIED OR
INTERFERED WITH BY SOMETHING ELSE,”

CONCLUSION?

WE THINK ABOUT (T IN The OVERALL, JUST AS IF WE WERE AN ACTOR. DOING IT.
HOW DO WE DO IT The BEST WAY TO PuT The BUSINESS OVER The BEST?
BEFORE WE ANIMATE WE FIGURE OUT IN ADVANCE EXACTLY WHAT WERE GOING T DO

KNOW WHERE WERE GOING. IN PLANNING LOCK DOWN The IMPORTANT PCRES.
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AT BABEITT SAID THAT The GBEAT BILLTYTLA (_RENOWNED FORThe EMOTIONAL
POWER. 200 HEARTFELT PASSION IN#IS WORK ) SPENT PAYS WORKING ON TINY
THUMBNAILS. HE HAD EVERYTHIN G ALL WORKED OUT IN MINIATURE BEFOEE
ANIMATING, ((AND The END RESULT STILL CAME OUT_TUST AS QIUICKLY AS OTHER ANIMATORS;
GRIM NATHICK ALSO TOLD ME, " TYTLA Vil A VERY , VERY CAREFUL PLANNER.

(' CHANGE OF EXPRESSION )

! WAS VERY TAKEN WITH WHAT DISNEY MASTER. ANIMA ‘C’OEé;ECHﬂE ERIC. [-ARSON
HAS To SAY IN FRANK THOMAS 200 OLLIE JOHNSTONS “THE ILLUSION OF LIFEY

HE SAID IN The EARLY MICKEY MOUSE SHORTS THEY DISCOVERED THIS PRINCIPLE:

IF YOu WERE LOOKING AT A PORTRAIT AND -

" THE SUBTECT GRADUALLY LOWERED HIS BROWS INTO A FROWN -
PAUSED - AND THEN LIFTED ONE BROW MID GIANCED TO THE SIDE,
You IMMEDIATELY WOULD SENSE A CHANGE FROM ONE THOUGHT
TO ANOTHER. SOMETHING VERY IMPORTANT HAPPENED!

THROUGH A CHANGE OF EXPRESSION The THOUGHT PROCERS WAS SHOWN.”
| THOUGHT, OK, LETS JUST SKETCH THIS OUt IN 11S SIMPLERT FOBM 249 SEE WHAT ITLOOKS LIKE -

{
G RADUALLY LOWERS
BROWS INTO A FROWN - LIETS ONE BROW

GREAT. HES THINKING! THEN | WONDERED - IS THERE ANY WAY To STRENGTHEN THIS FURTHER ©

FAVAVAVAR FAVAVAVAN VAVAVAVAN VAYATAVAN
OK , LETE HAVE The EYEEROWS |

GO 'UP IN AN ANTICIPATION BEFORE GOING DOWN.
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THAT WORKS. CAN WE STRENGTHEN IT FURTHER STILE
WHY DONT WE ANTICIPATE The BAISED EYERROW BY LOWERING IT FURTHERS

GO DOWN BEFORE IT GOB UP
THAT WORKS T00. ANYTHING ELSE WE CAN bO T

A SLOW BLINK ENRO
MIGHT HELEF |T~ '

MAYBE WEVE OVERANIMATED 1T BY NOW 24d MAYBE TS A BIT CORNY -BUT IT"SHOWS
WHAT WE CAN DO BY LOOKING FOR EXTRA PORITIONS - MORE CHANGE ~MORE BANG

FOR T BUCK.

L-OOK FOR The CONTRAST

MILT KAHL ALWAYS SAID DONT CHANGE The EXPRESSION DURING A BPOAD MOVE.
HE'D USE THIS EXAMPLE :

SAY WE HAVE A PERSON READING A BOOK -

N \
1Y v HE HEARR A NOISE :
WHICH STARTLES Hit -
v ~ FRIGHTENS HiM -
: 2ud HE
SWINGS ROUND.
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FOR A START M:’D NEED SOMETHING TO CHANGE FROM — SOMETHING OPROQITE -
SOMETHING THATS A LOT DIFFERENT FROM WHAT WERE GOING To CHANGE TO.

LETR LIFT The BOOK UP »d
PUSH B DOWN DEEPEE. iNTD T,

~ GIVE HIM A COMPLACENT OR AMUSED

EXPRESSION — THEN WF‘-L/E Gor
A BIGGER CHANGE -

%\\ \\ A STRONGER CHANGE.

BUr WE DONT WANT T CHANGE HIS EXPRERION DURING The MOVE WHERE WE CANT SEFIT,
SO WE INSERT A PORITION WHERE WE SEE the CHANGE BEFORE Tie MOVE.

The.
EXPRESSION
CHANGEQ
AS HES
STARTING
TO TURN
g
WE HKNOW

HES
SCARED.,
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The IDEA IS TO PUT Thie CHANGE WiHERE YOuU CAN SEEIT ~ NOT DURING Tie BROAD MOVE —

UNLESS The MOVE (S QUITE SLOW - THEN We COULD RERD IT.

AGAIN , The MIND IS The PLOT. WE THINK OF THINGS EEFORE —fiie BODY DOES THEM.
THERES ALWAYS A SPLIT SECOND OF "TuiNKiNG TIME” BEFORE Tire. CHARACTER. DOER 17 ACTION.
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(AN ACTING POINT )

A BAD ACTOR WILL POINT
AT The SAME TIME AR SAYING ~

THERE HE GOES.
\\
N )
THeRe -\
EXTREME

EUT WE CAN TAKE IT OUr oF
e REALM OF The CLICHE
SInMPLY BY POINTING FIRST

24) THEN SAYING (17

WCJDENTMY WITH ROINTING -

17 A GOOD IDEA T LEAD
WITH The WRIST -

g HAVE the HAND 348 FINGERR
CoME up LAST.

AND - A VERY MINOR THING -
IN A FAST MOVEMENT-

IF WeRE GoNg FRM(A)THE) » e
sl Fﬁvﬂ’":::mm%;;z::%‘:ﬁﬁ ,,,,,, - -
W B (\}'{H} | e j""""”'"'ﬂ T 7_—‘\?
o WE CoULD INSERT | FRAME 2
w IN The WRONG
@ Pi . oo FASTTo8eE
- EUT WE FEEL The SNAP,
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C BODY LANGUAGE )

The BRULANT DIHE/ ART D!RE;’:IDR/ DERIGHER, KEN ANDERSON S#iD,

" DANTOMIME IS The. BASIC ALT OF ANIMATION .
BODY LANGUAGE (8 Thie RCOT 2ud FORTUNATELY T 18 QWEESAL

I WAS WITH KEN IN TEHRAN JUST BEFORE The REVOLUTICN ud 1 HAD A NASTY SHOCK % A Bl L ESSON
WHEN THEY RAN MY Vo HOUR OSCAR-WINNING ‘A CHRISTMAS CARDL” FOR AN IRANIAN AUDIENCE.

WE HAD TRIED TO HAVE AS MIUCH BODY 1ANGUAGE IN The FILM AS We CoulD But we STilL- WERE
LEFT WIiTH DICKENS' LITERNME STORY. OF COURSE The AUDIENCE DIDNT UNDERITND A WORD.
A CHUCK JONES CARTOON CAME ON APTER wd BLEW US OUt OF The WATER .

SO FORUS, We SHOULD KEEP WORDS To A BARE MINIMUM 2vd MAKE EXERYTHING AS CLEAR
AS WE CAN THEDUGH PINTOMIME. WE SHOULD FEEL Wi HAYE ONLY T BOY T TELL Tl STORY.

175 & GREAT IPEA TO STUY SILENT MOVIES.  ALTHOUGH MUCH OF e ACTING 15 LAUGHARLY
- HAMMY 2u) COBNY— ITS AbL VERY CLEAR. ALMCOST A LOST ART,

AN ACTOR- HAS TO BE SPONTANEOUS To A DESREE - BUT ITS NOT SFONTAMEOUS FOR US- n'@
ANYTHING BUT. WE CAVEIT POWN 2ud GIVE IT A LOT CF THOUGHT, WE CAN TRY THINGS,

TEET THEM 0 MAKE CHANGES, WEVE GOT e BobY CONTROL wd WERE NOT HMITED BY
F#v‘srmp DEXTERITY, OR GRAVTY , OR AGE, OR RACE, OR SEX. AGAIN, WE CAN INVENT WHAT
" DOESN'T EXIST IN REALITY 2ud STILLMAKE |1 A PPEAR. BELIEVABLE.

C?mm CR TWINNING”

! FEEL. THAT SYMMETRY HAS GOTTEN A BAD PRECS BECAUSE OF BAD ANIMATION ACTING.
DEOPLE SAY ‘AVOID TWINNING ' — WHERE BOTH ARMS 2d HANDS ARE DOING the SAME THING.

{\V\ﬁ\@@ N

BUut JUST WATCH ANY FOLITICIAN , PEEAGHER OR LEADER. OF WHATEVER , OR EXPERT ON TELEVISICN.
WHEN THEY'RE LAYING DOWN The LAW THEIR ARMS 2ud HANRS WILLTWIN SYMMETRICALLY.

HERES The BROM> PATTERN —

'ﬁfEfEREﬂH’
\ :
“ we NEED BALAMCE,, ~— HAPPINESS AND (T2 UPTOYOU SO THAT J CAN SUCCESS
HARMONY, ABUNDANCE, FOR 4li. T VOTE FORME DELIVER ENLIGHTENMENT
OR. TO SEND MONEY  GLORIDUS HARMONY
PRCSPEEMY
ABUNDAME

BALANCED LI\ine efz.
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“THEY MAY DO IT IN A BEDUCED VERSION -

Il OPEN, HONRT  IT COMES FROMMY - AND ILLNEVER N ORDER
| 10 BRING A

HEART, .. IE T YOuU -
GLORIOUS,
INCLUSIVE ~

AND WATCH YourSELF WHEaN Yoﬁﬁﬁ LAVING DOWN “The LAW AROUT SOMETHING » WE_TUST Do IT NATULALY.
[ TRINK SYMMETRY 1S AN EXPRERRION OF HARMONY, BEAUTY, BALAKCE, ORDER id AUTHORITY 2ud FEORLE
USE ITALL The. TIME ( BREAKING ITUPTO ROINT o WHMEVEE-) wid THEN RETURN TO 1T TO EXFRERR

“The WHOLENESS THEYRE TRYING T CORVEY.
SO, A JuDICtoUS USE OF TWINNING 18 EFFECTVE BECAUSE 1T EVERY WHERE . ﬁz‘m"ém

WiTH HOW WE USE T,
A WAY To TAKE The CURSE OFF TWINNIG IS JUSTTO DELAY ONE OF The HANOS OR ARHS BY 4 ok & Fréves

=

LIKE A DANGER WOULD DO~ ORTIT MOTHER PART=  OR USE PERSPEDTIVE PLANES .

IN A MARVELLOUS TV MASTERCIASS ON ACTING, MICHAEL CAINE SHOCKED EYERYONE BY SAYING

VIF YOu SEE SOME ACTER. DOING A PIECE OF BUSINESS THAT You ADMIRE — STEAL 1T 7
(prus rorepreer) N STEAL IT!” (auvience sueek, Horror) M RECAUSE ., THEY DID.”

SOUND ADVICE CAME FEOM Thie DINEY STUDIO EABLY ON -
(F YOURE SHORT OF TIHE, SPEND ITON The EVES. THE EVES ARE WHAT PEOPLE WATCH
OF COUSE THE IS TRUE. The EVES ALE The VISIBLE PAET OF He RRAIN — DIRECTLY CONNETED T8 1T-

LOOKING INSIDE BACH OTHER.
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N
OUR EYES ARE SUPREMELY EXPRESSIVE au) WE EASILY COMMUNICATE WITH E ! g
The EYES ALONE . WE CAN OFTEN TeLLTue. STORY JUST WITH The EVES,

AND HOW MUCH MORE DRAMATIC (7 IS TO JUST TURN The EYES INSTEAD

OF Hhe WHOLE BODY ! v >
HERES SOMETHING WE SEE ALL DAY EVeeY DAY —3ud IDNOT SEEN IT° e ,\
ANIMATED UNTIL | STARTED RANTING ABOUT IT 10 ANIMATORS & YEARSAGO;
(o)) 2RO I06@3 Y
"' :j _, f WHEN LISTENING ON The PHONE ~the EYES FLICKER s
~— [ Il ARCUND IN A STACCATO FASHION REFLECTING The. ’@“—#@
~- \_ LISTENERS SHIFTING THOUGHTS IN REACTION.
OUR EVES ARE BARELY STILL. A
| A
175 GOOP TO DISTEND fie PUPIL TO SHOW FORM — FEEL PART OF Tae EYE. 0

V00O =

/ﬁ; MOVE PUPIL- DowN WITH LID AS IF ITS HEAYY - FORCING: 1T DOKN.

THERE'S AN INEINITE VARIETY OF BLINKS, BUT HERES A SIMALE FORMULA

clo [c1o) co__ 0000 GO

TH® |8 CRUDE, BUT EFFECTIVE — WORKS WELL ON ONES OR TIWCS.

W CAN GO ON FoRevge. A#our AcriNg (ud we po) BUT OUR, TOB IS -
(D PUT OVER. The POINT OF The SCENE CLEARLY.

(2) GET INSIDE e CHABACTER, OF. CHARACTERS.
(oud EVERYBOPYS REALLY DIFFERENT.)

(3) SHOW CLEARLY WHAT THEY RE THINKING




