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TAKES AND ACCENTS

A TAKE IS AN ANTICIPATION OF AN ACCENT WHICH THEN SETTLES.

HCCENf%

A

7

= SEES SOMETHING | '. \ ((M
supprising - O Goes DOUN  GOES 1P AR SETTLER

THS IS The BARIC PATTERN OF A CARTCON ‘TAKE.

HERE FOLLOWS A BUNCH OF FORMULAS aud VARIATIONS ON HoLLYwaoD TAER
WORKED OUT IN The (930S 2ud 408. . . . .
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BUT WHILE WERE AT /T, WE Coud STRENGTHEN OUL BARIC TAKE RY APDING IN
A SLIGHT UP ANTICIPATION COF e DOWN ANTICIPATION AS. HE TAKES A CLOSER 1CCK—

\

SLEHT UP
70 ANTICIPATE
“The ANTICIPATION DOWN

HERES A FORMULA FOR. AN ORDINARY STRAIGHT UP au) DOWN TAKE (mm | FecT= /4 &a?)

(ﬁme DISNEY-TYPE TIING ) ,
THEACCENT 78
(& ONLY THERE
FoR 2 FEAMES '

i THEN (TS ALREAY 3
5 oniswly o #;g sg-r?gfi
? POWN TO 7L '@ . WE READ
NORS ) / N
&0 )
A=A EEDN fe
/I, 5 567 8 8 o2 16
] S I
POWN ON THOR LP ON CONES /4;_ LOWN ON TwOS

1




HERES fhe SAME THING EUT WTH ( 4 FRAES = ) AGAIN, The ACCENT
WARNER. SHORTR ~TY PE TiIMING— [ JuST OV o SEC o ﬁ' oy ?Ei‘;';f
EHEOH;E | 4-
DOWN To T 4. /ff"‘,,..-_-%

DowN 2 5'7 sz%i | k@q;o 1234
ONTHES | ] 770 8 e

DOWN CN ONES

SAVE THING WH Tle BODY-BLUT ALL ONTWOS -
(res One Foot = 73 SEC.)

TWoS f—

WE CAN EXAGGERATE EVERYTHING
AS MUCH AS WE LIKE IN The DRAW ING

BUT THESE ARE STANDARD TIMINGS.
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AGAIN Tlie ACCEN T#‘F
IS FELT ~ LIKE AN ELECTRIC
SHECK 20 1TS ALREADY ON
TS WAY To# (7

HERES A SIMILAR ONE -
The CHARTS ARE The SAME
AS Tlie MOUSE ~ ALL- ON TWES -

TWOS I__L_x__ﬂ._.;[_%.m_p_i 7129

THESE ARE SOLID WORKING FORMLULAS - BUT WE CAN START BEING MOEE INVENTIVE -

\) HEEP The EYES

LER ThKE ONE THAT [ASTS
JUST OVERA FOOT (19 FRAMER ) H

dud MOUTH

YA I\ CLOSED
[ , ) UNTILThe
ACCENT
il
/F/@ ©
P
=N
| 2 5 589 Iio /! I /3 154719
DOWN | ] | ]
ON TWES 1 | HHI T T J" 1 ;1
6 GO UP ON ONES DOWN ON TWOS
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MNOW LETS MAKE IT KIND OF A DOUBLE TAKE.
WE - KEEP the SAME CHARTS EuT PRAG T HEAD
FROM SIDE 10 SIDE oud KEEP IT 'SQUASHED'
ON TS WAY UPTO #il

DOWN ON TWOS 2 BACK DOWN O TWOS

MAYBE (1S
CLEAREK
SHOWING 1T
THIS WAY ~

FAVOURING
¥ & EXTREME

WE SHOULDNT WORRY ABQUT DISTORTED DPRAWINGS OR IMAGES.
LIVE ACTION HAR TERRBLY DISTORTEP FRAMES.

BUT WE SHOULD REMEVEER. WHAT Tie. OEIGINAL YOLUKME OF A CHARACTER IS -
ANP NOT STRETCH sud COMPRESS FORGETTING THIS VOLUME — SO THAT The: CHRACTER
CHANGES OVERALL SiZE.

MILT KAHL SHD, | KEeP The SAME AMOUNT OF MEAT IN A TAKE

BuT WE CAN

o .'”ﬂ--_,_q
PUSH IT AROUND - AN
HIKE MAD ~ / )




WE SHOLILDNT BE AFRAID OF DISTORTION INhe INTERIOR. OF AN ACTICN -

OUR PRAWINGS CB. IMAGES MAY LOOK STRANGE, BUT WE REALY ONLY SEETie SBRT 240 END FOSITIONS -
WE FEEL-The DISTORTION WITHIN 2ud THATS WHAT COLINTS.

THERE IS WiLD DISTORTION awd AN IN LIVE ACTION 26d WE CAN GO FLETHER. ~—

GOING DOWN The BEAY
INTO AN GOES DOWN
ANTICIPATICN AS Tae Lecs
YOUP EXPECT BEND ~
THIS -

BUT LETS DELAYHhe STOMACH AREA
FOR JUST 22 FRAMES OR & FIAMES OR 4 FIRAMES -

2 DEEAY
T 2,3 R4

S . F:Rq,”ﬂ e T T '
Ba iy e STOMACH CCES LOWN AFTEE The HEAD #d BoDY Haye
STAYS PUT- G WING INTERNAL STRRETCH SETTHED The ARMS COULD MOYE INTO
a0 COMPRESSICN . A FOSITION TO TAKE Tie CLIRCE

| _ OFF Tie HOLD.
Hhe HEAD COULD GO UP AS The LECS GO DOWN

WHICH IS AN ANTICIPATION OF AN ANTICIPATICN —

HEAD
LEADS -
ALL ELSE ANTIC.

THIS IS HOW TEX AVERY DID HIS WilLD, CRAZY TAKES — EXTENDING CN A SERIES OF COMROUND ACTICNS -
DELAYING BITE, OFTEN JUST 2 Fm%ﬂ APART — A SERIES OF ACTICNS =4 CUMLLATIVE EESULT
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ART BARRITT HAD A GREAT EMRELLISHING DEVICE FOR The HANDS AT The END OF A TAKE -
WHICH LOTS OF ANIMATCRS UTILISED -

AFTER The TAKE, WHERE HES COMING BACK T NORMAL ( IF WEHAVE The TIME For fr)
HAVE The ABMS MAKE AN ELARORATE FLURRY —~ON CNES. -VERY FAST:

“The ARMS EACH “THEY CAN MAKE
SWING AROUND A FIGURE 8
IN A CIRCLE AS LONG AS THEY
COUNTERING COUNTER
EACH OTHER - EFACH OTHER. .

The LEFT ARM DOES The SAME AS The BIGHT - BUT Sf;ﬂeml LATER aud COUNTEER T~

";a::-r'.;' -

TS AN
OPPCRTUNTY
To BREAK
e
TONTS L% :
- | 1 ' LEFT
4- ARMIS
PELAYED
{ WHILE HIS
\X RIGHT AM
. (S UP
(/1 Q\\\ e

KIND OF OTHER ARM
CHAPLINESQUE. .. COMES UP
Wwid KNOCKS
The HAT T ¢
OTHER. WAY
i - 0.-‘&- P H?E / T
WED NEED EBEACK ON .
A MINIMUM
OF [2 FIRAMES / HIS FEET COLiLD
FOR THIS STUFF - y / PEDAL IN Tac AIR -
6’ /-** = ENDLESS VARJATIONS -
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frS A GCOD IDEATO LOOK FOR AN EXTRA BREAKDOWN' | )
LETS SAY A MAN SEES SOMETHING OUTRAGFOUS aud YELLS WHA AAAAAT?!!

WP
FoRThe

 POWN 2
(M&“ roptie anme. o (L

A

“THie Wikl DO Tht JOB OK - BUT LETS LOCK FOR ANCTHER EREAKDOWN - ANOTHER.
POSITION “THAT Witl STRENGTHEN [T 2ud GIVE 1S MORE "CHANGE - MCEE V ITALITY.

B0 WE LOOK FoR WHATE/ER CAN GIVE US MORE CHANGE OF SHAPE WITHIR Tlve ACTION -
LETS PUT IN ANCTHER. ONE. HAVE Hind LOOK LiP BEFERE Tie POWN ANTICIFATION
AGAIN , We ANTICIPATE “The, ANTICIPATION -

{{F -~ LOOKS CLOCER

_ !
MAYBE WERE IN DANGER. OF CYEEANIMATING — OF GILDING™The LILY HERE - BuT ITS

ALWAYS WORTH SEEING [ THERES ANCTHER MOMENTARY POSITION POSSIRLE TO
CREATE MORE CONTRAST~ MORE CHANGE WITHIN. [ AN, THERES NOTHINE LIKE TRY NG ;r.)
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HAVING To0 MUCH ANTICIPATION CAN BE CORNY SOMETIMES aud CRAZY TAKES UNNECESSARY,

TUSTTO CONTRADICT ALL THIS WILD, UP. DOWN 2ud ABOUND ACTION, ONE OF He STRONGEST
TAKER |'E EVER SEEN WAS IN A FILM WitH BASIL RATHBONE AS the VILLAIN.

HES SMACK INThe MIDDLE OF fie CINEMASCOPE SCREEN 2ud HES BENG GINEN INFORMATION
BY AN AIDE WHICH SHOCKS HIM.

THERES LOTR OF ACTION BEHIND HIM 24 ABOUND Hild WHICH COULD PEFLECT 0OR ATTENTION,
YET HIS TAKE JUMPS RIGHT OUT ATYOU. HE HARDLY MOVES ANY DISTANCE AT All-, YET
Vou REALY SEE T! THERES NO ANTICIPATON DOWN 1) NO STREICHED ACCENT PART

OF THE REASON WE SEE IT IS BECAUSE HS HEAD I8 FROZEN N The MIPDLE OF The SCREEN -
@% SACRED CENTRAL olmf.) HIS HEAD MAIES A SHORT, SHARP MOVE UF, THEN CUSHIONS BACK ABIT

-
N\ The. HEAD GOES UP To 74 (TheAccenr) IN 2 Feues!
| ~THEN CUSHIONS BACK TOo™ 11 Iy A VIETUAL HOLD.

| ‘ti THE TAKE, THEN, 18 3 FRAMES LONG WiTH A
| %\ QJSH."ON BACK, #
o FaT
o D> slHaar
| The SAACING 1S Torefmm L

4+ 5 6 7811
] |
. i

CUSHION . ' ﬁ H
10

g

56, IF WE DEFINEA TAKE AS A STRONG MOVEMENT TO SHOW SURFRISE OR. REACTION
HE‘S Sﬁmgﬁbﬂﬁ W ITHOUT ALL QUR. ANIVATION DEVICES, HOWB/EIZ USEFLIL. THEY ARE T HS
LIFE DOESNT FOLLOWN OUR. CONVENIENT ANIMATION FORMULAS. (st?' STUDY ANY LIVE mm)

GEING ACCENTS RIGHT WAS The THING THAT GAVE ME the MOSTTROUBLE IN ANIMATING.

| REALLY HAD T© WORK AT!T'-— IF (TWAS A SCFT ACCENT WITH A HEA,D OR A BODY-OR.
A SHARFE, HARP

ACCENT OF A MAND

OR FINGER.
- PLUS HOW LONG

HAND OUT THERE + 6”“-‘*

TO READ? b EMS N @m; = | Sec.
1RY T POINT 4 TMES IN A SECOND = 4 ACCENTS. “TEX AVERY SAYS TS 5 FPAMES . YOu
ITS PREMY HARDTO PO. 4 STATIC HOLDE OF NEeD A MINIMUM OF & FRAMES T0 READ
b FRAMES EACH —AND HOW PO You GET FROM A HOLD. TEXS STUFF WENT 8O FAST

ONE 10 The OTHERS ANYWAY, IVE FOUND THAT THAT [ GUESS IT WORKS AS ENOUGH OF
YOU NEED AT ST LFRAMES T EEAD ANYACCENT. A PAUSE N The CONTEXT OF AUTHAT SPEED.
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FINALLY | CMGHT ON~ AS HSLJAL %9. SECRET IS KIND OF SIMPLE! IR J!,f&?‘
GETTING The DIFFERENCE Bwam A HARD ACCENT aud A SOFT ACCENT

TRY 240 FOINT REALLY HARD
g YOUR. FINGHR HAS TO
BOUNCE BACK, ORGO UP
OE DOWN OR SHAKE A BT
T WON'T STAY STATIC.,

SPEEDING: IN _ A

e

Speomem A - . IF We Poinr MORE
E = i 1 % ! Ii W; H— MSHM
‘.#'N—h .
w 1T SIOWS 75 A STOP

WITH A HARD ACCENT —

IFE WE BHT AN ANVIL WITH A STEEL HAMMER , “the ANVIL 1S OBVIOUSLY NOT AFFECTED
BY The HAM& and WHEN The HAMMER COMES DOWN 1T BOUNCES BACK.

THIS BOUNCE BACK
IS The ACCENT
The SOUND IS HERE.
[ FlRAME AFTER Toe Wi
(8 WHERE WEGET Tie SOUND

Conmer o IT IRER
) FOR | FRMME Bﬂzmcaﬁmﬁw (4 SLOWS INTD AHOLD )
SANE WITH A HAMAER

HITTING A NAIL — The ACCENT IS NOT WHEN Tlie HAMMER CoNmers The NAIL .

Aﬁm,ﬁe SCUND 18 ON
BOUNCE BACK
"\\‘ - ONE FRAME AFTER
‘3}‘} The CONTACT,
NG N OT BVEN THIS DNE. S THIS ONE.
A SOFT ACCENT WILL KEEP ON GOING -
THINK OF AN ORCHESTRA |
CONDUCTOE CONDUCTING [ 75 7+ )
. - WE FEEL The ACCENT
WALTz TEMPO - et A AROUT HERE
| ) The HAND
CONTINDER ON

f.. N~ e i _..#’ -{J&Ej ;:fLTH
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R e bt i e g b e

(4 HaD ACOENT BOUNCES BACK ) e o
- S —— FELT

A MAN POINTING
HIE FINGER
EMPHATICALLY -

( ALTHOUGH SOMETIMES A HARD ACTION STORS ABRUPILY—CR AS ABRUPTLY AS !TCAH.) ON#E
G SOFT ACCENT CONTINUER ) GOING OUT EET
I N

AGAIN, THINK OF
CONDUCTING
A WALTZ. —

WE STl SPEED INTD QUR ACCENT BUT The MOVEMENT CONTINUES .
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A KARATE FooT, APTER SNAPPING OUT, Wik BOUNCE BACK IN A HAED ACCENT.

THEN BOUNCES BACK

AFTER SPeEDING
FELT' ACCENT "/ .
ol we peap’ 79

|  BOUNCES BACK TO

WE GET fhe. SOUND OF The SHOT AS The GUY PORS BACK ORIBINAL  POSITION

W ITHOUT ANY INBETWEENS 8ud THEN SLOWS BACE TO NORMAL .
{MPACT
EACK

A SOFT ACCENT HARPD AQCCENT CouLb BE OFT

. ) A ORHARD: 7
“way cge Ly 7 "W TERE CUTE-

o

- i

! I 19
N A H by |
TS - e &2 [BUT USUALY HEAD
3 9z Mgy | ACCENRAREGP
| sce,  \ SEE ‘DIALOGUE!
BoOUNCE BACK
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