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ANTICIPATION

IS THERE ANYBODY WHD DOESN'T KNOW WHAT THIS GUYE GONG T PO

“The GREAT ANIMATER | BILL TYTLA SAID,

\“THERE ARE ONLY 3 THINGS IN AN/MATION -

- ™
I ANTICIPATION

2 ACTION
L 3 EEACTICN y

AND THESE IMPLY e EEST
LEARN TO PO THESE THINGS WELL
2nd YOU CAN ANINATE WELL.?

CHARLIE CHAPLIN SAID,

~

2 PO (T. {
. 2 TELL ‘EM THAT YOUVE DONE IT.

| TELL EM WHAT YouRe GONG TE DO.

—*?-n-.‘
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The GREAT FEENCH MIME , MARCEL MARCEALL SAYS,
C‘us:'g RIG AN'T;CJPA’{?C)N,U

WHY ? BECAUSE (T COMMUNICATER WHAT IS GOING TO HA-PPE?‘{ - B -
The AUDIENCE SEEC WHAT IS GOING To HAPPEN - THEY See—The. ANTICIPATION
oud SO THEY ANTICIPATE |T WHH uS, THEY GO WITH US.

WHYS  RECAUSE FOR ALMOST EVERY ACTION WE MAKE THERE IS AN ANTICIPATICN.
WE THINK CF THINGS FIRST = THEN DO THEM.

LUNLESS 175 A PRE-PROGRAMMED RESPONSE LIKE SHIFTING GEARS OMN A CAR
OR GETTING DRESSED WE IKNOW THAT WE THINK OF SOMETHING FIRST-THER DO IT:
AS WITH SPEECH, WE HKNOW THAT OUR BRAIN FIXES UPCN The SENSE OF WHAT
[T WANTS TO SAY —THEN GOES INTC A YERY COMPLEX SEPIES OF MUSCLE
SELECTIONS T SAY (T

SO, ANTICIPATION IS The PREPARATION FOR AN ACTION. ( WHICH WE ALL @@Gg'gigfﬁ?’)
ANTICIPATION TAKES PLACE IN ALMCKT EVERY ACTICN - |
o CERTAINLY IN EVERY BiG ACTION.
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ANTICIPATES ACTION REACTION
= GONE

= VIBRATES 2ud SEIMLES,
”{f}fi ANTICIPATION (S ALWAYS IN The OPROSITE DIRECTION To WHERE fhe MAIN ACTION 1S GOING T GO,

\f oo SR
M A .

. , ACTION = 6 AC OF COURSE
ANTICIPATES ACTION = GONE ff?mggﬁr (?:; uﬁ?f;r)
ANY ACTION-IS STRENGTHENED BY BEING FRECEEDED BY 1S OPFOSITE. IS HIT
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i /Q_'WE IF ACTION 1S IN The, WHOLE BODY

THEN WE HAVE ANTICAPATION OF
TREMENDOUS LATENT FCRCE .

UISUALLY e ANTICIPATION 18 SLOWER - LESS VIOLENT THAN “The ACTION
SLOW ANTICIPATION . ..., ZiPl = FAST ACTICN

.............

L

NOTE: A WOMAN -
UNLESS SHES ATHLETC -
- Ol A SIMALL CHILD

WILL, THRCW W iTHouT

| . | | | | USIHG The BODY MASS
STARTS SLOW WINDUP  “THEN PLITS The BODY INTE IT FOR The THROW Té H@ﬁﬂﬂﬁ:ﬁmw.

A RUNNER- Wil-l Ge BACK BEFORE GOING FORWARD

WE GET A MUCH STRONGER ACTION —  \

ANY ACTION CAN BE ENHANCED IF THERE IS AN ANTICIPATION BEFCREH e ACTION.

@ WE GO BACK REFORE WE GO FORWARD .
WE GO FORWARD BEFORE WE GO BACK.
WE GO DOWN BEFDRE WE GO LP
WE GO UF BEFORE WE GO DOWN.,

The RULE (St BEFORE WE GO ONE WAY ~ FIRST GO The OTHER. WAY.
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OF COURSE, WITH A "CARTooN CARTEON -

FENTHERS
D
SFES  SOMETHING ANTICIPATES HIS BXIT NO PRANINGS GOING CUT — HES TUST GONE

ANTICIPATION HAPPENS W ITH SMALLER. wd UNDERSTATED MOVEMENTS.
GETTING UP FIREM A CHAIR | WE GO BACK REFORE WE GO FORIARD aud DO @ BEFERE WE GO UP..

&

ANTICIPATES BACK GOES FOB WARD
TO GO FORWARD e POWN TO GO
SOMECNE MAKING A POINT - | NOW, MAKING The ACTION STRONGER -
D> O W)\ |
WEAK ANTICIPATE  2ud WEAK POINT PREPARING BoDY BACK SLGHTLY ﬂﬁc:p‘f FEZMWARD

GOING BACK FIRST IN Tie OPROSITE PIRECTION MAGNIFIES Tt £ESULT,
TAKE A SIMPLE THING LIKE STARTING A WALK -

(TS LINNATURAL The CEYIOUS WAY
TO START A WALK o GoTo HIS IEET
WITH The ' (S To START W TH
FAR.THFQ%' FeeT . HIS LEFT FCOT-
FRom The ?
PIRECTION x gﬁﬁ' ;FC%{—K
WE'RE GOING. NEAREST T
WROHG WHERE HE'S GoiNg ~

P
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Bur HE COULP
ANTICIPATE
“The WALK WITH
HIS RIGHT Foor
LKETHIS -

HIS RIGHT FooT
COULD BACK UP
AS AN
ANTICIPATE ~

ALTERNATIVELY
HE COULD
ANTICIPATE
HIS WALK
EY BACKING uf
WITH HIS
LEFT Foor
IN ORDEfR
TO FREE
HIS RIGAT FoT
O STEP OVER.

A BALLET PLIE
IS AN ANTICAPATION
EEFORE . JUMPING
UP IN The Al
o Do AN ENTRECHAT
WIGGLING FEET

i Amﬂhﬂwﬁ
, Feer (DUl
\{ (pn A AGUGES }
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DOWN BEFOREWEGO UP




WITH SMALLER ACTIONS — TAKE A HAND WRITING -

(TS PERFECTLY CLEAR
WHATS HAPPENING -

BUT Just BY PUTTINGIN A SMALL ANTICIPATE LiP BEFCEE HE WRITES - WE FEEL- Tue PEIZSON THNKING.

J(\\ I

-

COR. WE CAN USE FLAMBOYANT THEATRICAL GESTUPES AS ANTICIPATICON . T
SAY A SHOWRIZ WONMAN 1§ GOING T0 Pul HER HAND CH HER. P [ﬁ's A FEEﬂEES)
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ANTICIPATION IS A MAGICIANS STIOCK IN TRADE =
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17 SOMECNES GOING

' e ANTICIPATION
O HiT SOMEQ
i i;:— wouﬁ:} NE TELLS UL EXACTLY
ANTICIPATE BACH WHATS GOING TE
BEFORE SWINGING HAPPEN.
FORWARD.

6 “Trie HIT was
";} us
j} 7 6 _ —7 X Ty
Vi 5%(\ 4 FRAMES,
<z \
G,Bmfl NATHICK SAID,
YAT D{’SNE‘YS: [ LEARNED HOW 10 DELIVER A PUNCH FIROM ART BARBRITT-
ﬂErTrS-‘AFD PONT EVER SHOW fhe HAND H (TTING The CHIN. SHOW The HAND
AFTER 1T PAST Tue CHIN 2ud Tae CHIN HAS MOVED oyt oF PLACE LY
WE LEAVE OUT
TODY WE_JusT e CONTACE
SHOW Tee R ESULT. 24 SHOW
tAND
THERE 15 _ﬁ%ﬁ%
NO FOINT HHTTING
OF CONTACT. POINT
= (O TIMES
e IMPACT,

KEN HARRIS TOMD ME THIS IS WHAT THEY DIDIN OLD WESTERN FILMS. THEY WoULD EpIirour
e "FOINT OF CONTACT FRAMES o _JUST SHOW Tle RESULT OF Tie HIT 30 PUT A RIG BANG CN (T

SO, WE PUT Tue SOuD HIT WHEN The FIST IS PAST The FACE — WHEN e CHARACTER. IS DISLODGED
20 The ARM SWINGS THROUGH , WE GET le. IMPACT, Tie STRENETH From e, DISPLACEMENT:

AGAIN,
The ANTICIPATION 1S~ WE PREPARE FoRThe ACTION. WE BEOADCAST WHAT WERE GONG T6 Do,

“The ONKY TROUBIE WITH ANTICIPATIONS IS THAT THEY CAN BE CORNY.
ke AUDINCE GOES,” AW SURE, [ IKNOW , | SEE , NOW YOURE GONE T DO THIS 11 ¢ BORING, ..

SO THEN The GREAT THING (£ TO DO SOMETHING PIFFERENT - A SURPLISE -
WHICH CAN BE VERY FUNNY( OR SHOCIING ) TUST PONT DO WHATS EXPECTED,
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WE COULD SAY THAT AN ANTICIPATION 1S AN EXPECTATION OF WHAT Wit OCCUR.
THE AUDIENCE EXPECIS SOMETHING To HAPPEN BEFOEE IT ACTUALLY HAPPENS.

A SURPRISE GAG WOBKS WHEN The AUDIENCE FEADS The EXPECTATION s EXPEOTS
A CERTAIN THING TO HAPPEN ud THEN SOMETHING QUITIE DIFFERENT HAPPENS —

The INHALE IS
T, ANTICIPATION

X X\ A &
A 7 ‘- fi;lg::‘ \ . /’ . r )
Wy ) e
N \ I 2
__ ~
INHALE = ANTICIPATION ACTION INHALE = MORE

MORE /NHALE ACTION
“ PAORE ANTICIHATON
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o . o Y
S URPRISE ANTICIPATIONS )

T e e e e it ol

"'.":-:;'J__JELF-' MG e
ANTICIPATE ANTIC PaTE

ANTICIPATE FPECULT ANTICPSTE
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o
CINVISIELE ANﬁcxPAﬂm@)

A WAY TO GET SNAP ' WHICH ANIMATORS ARE ALWAYS TALKING AROUT IS THIS:
CAY A CHABACTER. SEES SCMETHING MILDLY SURPRISING 2ud LOOKS UP SLIGHTLY -

| FRAME | FRAVIE

WE FUT IN A YEEY FA%TANITCJPA?TQN ~ A DRAWING 0B TW® IN The OPFORITE DIRECTON
FROM WHERE WE WANT 10 GO- 1S Too FAST FOR The BYE T SFEIT - IS TUST FOR.
ONE OB TWO FRAMES — [TS INYISIRLE T6 The EYE BUT WE Fret- IT. THIS GIVES 1T The SNAP

SAY A SOCCER GCALIE i€ GOING & STOP A BALL Wil A CIRCINAR- FoOT FLOURISH -

Aﬁ%ﬂaﬁmﬂrfgﬁi{u mg;ﬁamf’ THEN —F MOVES IN OPFOSITE DIRECTION

OF COURSE, The FOOT FLOWRISH (S ITSELE AN ANTIC{PATION OF CATCHING T G-
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THIS DEVICE GIVES AN EXTRA PUNCH To AN ACTION EY INYISIELY ANTICIRATING ANY ACTION.
ITS The SAME THING AS A \NATUBAL ANTICIPATION — JUST GO The. OPPOSITE WAY FIEST—
BUT ONLY FOR ONE, TWO OB THREE FIZAMER.

A BASERALL PHAYER HAVING CAUGHT A BALL COULD ANTICIPATE e ANTICIPATION CF His THRCW
For JIST 2. FRAMES -

g '
[/ //\;\b

CONCLUSION :
WHENEVER FOSSIRLE WE TRY TO FIND AN ANTICIPATION araﬁﬁﬁcfmfw) BEFOPE The. ACTION.
| BE SIMPLE .
BE DIRECT.
AN EBE CLEAR..
VM BE vERY SIMPLE.
MAKE A STATEMENT- ,
ud FINISH 1T SIMPLY.
S0, ~ ™

I WE ANTICIPATE fhe ACTION
2 DoIr

Kg il SHOW WEVE DONE IT,

ANTICIPATION LEADS ON NATURALLY BIGHT INTO TAKER aud i/dl@a@ﬁng /
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