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C_Fi. EX{BILITY IN The FACEE)

THERES A TENDENCY To FORGET KOW MOBILE OUR FACES REALLY ARE IN ACTION ~AND ITS ALWAYS
SHOCKING TO SEE HOW MUCH DISTORTION THERE IS WHEN WE LOOKAT LIVE ACTION OF ACTORS’
CLOSE-UPS FRAME BY FRAME.

NOT TO MENTION WHAT A FACIAL CONTOETIONIST CAN DO (mf Sprte OF The JAWS >ed TEETH Eﬂ;’gﬁsgﬁ
i .
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THE SKULL OBVIOUSLY BEMAINS the SAME RUT THERES LOTS OF ACTION HAPPENING BELOW THE
CHEEKRBONES. UL UPPER TEETH DONT CHANGE POSITION AS THEYRE LOCKED ONTD OUR SKUU-.
“THeE HINGED LOWER JAW ACTION IS PRIMARILY UP 2d DOWN WITH A SLIGHT LATERAL MOTION.

(B>, = \ DPENTIST @ @
:.i, .. .'-j:"' _ .. _F: =_ : 1
' AND HOW SMALL
The LOWER JAW IS HINGED IN FRONT OF fhe EAR. I T CAN APPEAR -

ART BABRITT OFTEN TOLD OF HOW, AFTER. ANIMATING The BEAUTIFUL EVIL QQUEEN MAGIC
MIRROE ON The WALL  SCENE N "SNOW WHITE 300 The SEVEN PWARFS " (A DEGREE OF REALISM THAT
NO ONE HAD EVER ATTEMPTED BEFORE, LET ALONE SUCCEED IN ACHIEVING,) HE BECAME INHIBITED
WHEN ANIMATING CLOSE-URS ON The 7 PWARES. HE GOT HELP FEOM The OTHER TOP MeN
IN DARING T& COMPRESS aud DISTEND The FACES. HE ALWAYS SAID," BE BPAVE, DONT BE AFRAID TO

STRETCH The. FACE.”

THEREE A TENDENCY
TO RAVE A SIMPLE
MouTH SQUIRMING STRETCH 1T T MAKE

AROUND - FLOATING IT AN INTEGRAL PAET
ON The FACE OF The FACE.

THERES A TREMENDOUS AMOUNT OF ELASTICITY IN OURFACE MUSCLES.

A AN
SMOKING
A PIPE -
LEAVING >
our
The PIPE

SUCKING- IN FPUFFING OUT
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TAKE CHEWING  FOR EYAMPLE -

The CHEW CAN PULL Tl Ma&;:. |

AGAN , WTH SCUASH 2nd STRETOH, WE 1RY T KEEP Thie SAME AMOUNT OF MEAT:
IF YOUu TooK IT OUT oud WEIGHED T - IT WOULD WEIGH The SAME.

Al UNCOUTH FELLOW -

SULP RumBLe

S0, AGAIN S WHD IS CHEWING € FAT, SMALL , OLD, CRAZY, INHIBITED?
A SOPHISTICATED PEPSON CHEWING VERSUS A TRAMP WHO HASNT EATEN FOE 8 WEEks?
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OVERLAPEING ACTION IN The FACE
UgpEe ATHING You OFTEN See GOOD ACTORS POING:

LAY SOMEONE GETS FRIGHTENED -
TS CRUDE = . R
\_!THST TO GO } T The. OTHER,.

T CANGO IN SECTONS ~ \\

. AR
} }

FIRST e MOUTH.-  THEN “The NOSE. THiEN 5 EYg -

STMr FROM SQUNT- -
RN A A RN
G
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STALT W ITH The EYER — THEN KEEP GOING The, CHINGE COULD TRAVEL ACEDSS The FRCE.
AS The MOUTH OVERLAPS wd STRETCHES N

SAY SOMEONES DISAPPOINTED -

STAB:;"

OPPr:}srm—- ;
" THIS MIGHT
HAPPEN MOE'E

_SLOWLY EYE GOES FIRST - THEN THE ' EVERRD 220
ModTH - 'rh;&vmw gﬁmﬂs
Ay CHIN EOES IN.

WE AL KNOW
e TWO FACE -
| “The
DOUBLE FACE
WHERE
THERE'S |
CONTRADICTION :

ID LIKE T&> ANIMATE ONE SIDE SEPARATELY 200 THEN ANIMATE The OTHER.
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THIS HASTO GO IN -The BOOK SOMEWHERE aud [T M IGHT AS WELL BE HERE.,..

ATED O,
...... - T3 ] ':'}
X, THIS .

NE WANT OUR. AUDIENCE TO READ AN

NOTY el

WE CERTAINLY DONT HAVE ANY TROUEBLE SEEING WHATS HAPPENING HERE -

!

N

AND FROW fhe POINT OF VIEW OF FLEXIBILITY - LOOK HOW JUST A SIMFPLE REYERSAL
OF HER BACK ARCH GIVES TEERIFIC SUPPLENESS. DRAWING D)5 BACK Is ABOUT AS
CONCAY zﬂS YOU CAN GET ~ STAYS THAT WAY ON @ wd THEN REVERSESTO CONVEX ON (F)
2 (G). The HAIR 15 9;.;»ffl>/ﬁi::a wd ONLY DRoFE ol (B). NICE. -
TS ALWAYS A GOOD |DEA T TRY To GET A CLEAR OPPISITE FROM WHAT WE'RE GOING
70 CHANGE TO - WHETHER ITS A FACIAL EXPRESSION CR A CHANGE OF SHAPE LIKE THIS
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TO FINISH OFF THIS SECTION 2ud AS A KIND OF REVIEV —

HERES AN EXAM IN FLEXIEILITY - h

AN ASSIGNMENT AT EABR(TT GAVE US To PEACTICE SUCCESSVE BREAKING JOINTS
@ ) TAKE The FRONT VIEW OF A FEMALE SWAVING SIDE & SIDE.
(2) HAVE The HIPS WORK IN A FIGULE 8.

(B} HAVE The HEAD COUNTER. fhe BODY.

@J HAVE The. HANDS WoRK INDEPENDENTLY aud BEEAK 1he JOINTS.

HERES The, SCRIEBLE | MADE AS ART SET our Tie PROBLEM:

KIND OF A SCARY PEORLEM 2:d AS | WANTED O DO (T SORT OF REALISTICALY — FEN SCABIER

OK, WHAT DO WE DO FIRST? (THINKS) DUHHH... HEY OF COURSE ~The @ = D}@AWIN@#@
The ONE THAT TELLS flie STORY |

O '3

WA next? (7
(THINKS) N
o ORUOUSLY...
The NEXT EXTIIME
WHERE SHELL SWAY
Tole OTHER. SIDE—_
-~ CALLTH f%.‘#fé?
BECAUSE WHEN
[ ACTIT Cum
] TAKE ARCUT
2 A SECOND To SWING
! To ONE SIDE 24
/2 SEC. To SWING BACK
= [ SECOND OVEPALL. .
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. | PID
N STINCTIVELY

LetH FF1SA
- - =
- A ‘-._ fH._-%L.

L ZIBRBIE.

(_ H \ ANOTHER. (

FUT IN
W EXTREME
R "'-.,l_- !-,IJEL{T' T'D #G‘
"'l, L FUSHING
HER,
FufOHEIL
OVER,
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NOW | (= OKS = 4 ="
LIKE TS ALl
GOING TO WORK -

2l WE CAN
KIND OF RELAX,
SEEAKING IT DOWN
| FURTHER.

2 ENJOY TAKING
ON The BT
BT BY BIT-
PUTTING IN The
HANDS CiRCLING

_'BHL'} OTHER.
Curvy EiTS.
The CHARTS
ﬁEE 'SIMFLE r—i-:' g 7 i I f f‘-g
GOING OVER —b 1 | 4 | L
2 s
+ + -

ad COMING BACK (5 1 2
G ]

=
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“THEN ADD IN ONES THROUGHOUT — Bult THEYRE JusT™
5172 22 25 RBRAINLESS INBETWEENS T SUCOTH -THINGS QUT FURTHER -

R f% | @Hs CAME OUT JUST FINE, DIDNT Nﬁwﬁw}/caem)
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