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RUNS AND JUMPS AND SKIPS

i N A WALK ALWAYS ONE FOOT IS ON e GROUND. ONLY ONE FaoT LEAVES The GROUND
TATIME.

IN'A RUN BOTH FEET ARE OFF e GROUND AT SOME POINT FER 1, 2. 0R 3 POSITIONS.

o . 4
AKE A Quick P
WALK ON 65 - = o %_g oR
1~ ORE FooT . Q
5 5N THE '
AROUND
ALLTHE TIME
wWe DONT HAVE
A RGN -
WEHAVE A
YEZY FAST WAK

{# 51208 PR o)

Y
*f'&e; i

. ALTERHT fret

T DOESNT MAVE TOEE TraT WARY, BUT THAT WOLLP BE -THe PISTRGURHING CHARACTERISTIC EETWEEN A RHN e A WAL -
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HERES e SAME THNG WITHA BIT MORE VITALITY - MOPE LEAN ~ EIGEERARM S WING -
BuT ST JuST With The FEET OF The GROUND FOR ONE FEAME .

A NORMAL' PUN ON b's (4 sEps per s )

PASE Pt ‘!Teu:._ H

73 2
o B DOWH

HEPES A SIMILAR THING W ITH MORE CABRTBON PROPORTIONS -
A CARTEON RiN ON B's — BuT WiTh e FEET CFF The GROUND FoR 2 POSTTIONS -PHES VIOLENT ARM SWING .

/ 2 = ‘?'m;sPaﬁ 5 & 7

The DOWN ' H &M '
. SONTACT,_BUT WoT 20 FAR POMIN fl&* o NG i - e— —IH e

ARMS &T W IDEST
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ANOTHER. RUN ON 65 -
HECES Fue ‘BEAL’ VERSION CF The SAME THING —

NOTE The: REDUCED ARM ACTION ~ W ITH HARDLY ANY UP aud DOWN O The BODY —
PLUS BOTH FEET ARE OFFThe GROUND FOR - FRAMES.

£
Pags FOS.

{‘"‘*
WITH BUNS WE CAN Do ALL “The THINGS WE PID WITH WALKS,
The HEAD CAN GO UP 2ud DOWN, SIDE T0 SIDE, BACK yid rﬂai“"H The Bopy
CAN BEND »ad TWIST IN *OHE’OSHF PIRECTIONS “ﬁm FEET FLoP IN 2 OUT efe..
BuT WE CANT DO AS MUCH BECAUSE WE DONT HAVE €0 MANY POSITICNS
TO PO ITIN BECAISE Tha RUN IS FASTER ( A WALIER ON [2'S IIGHT RUf ON éft)_
N

RULE OF THUME ON A RUn -
WHEN wiE RAISE The EODY
~= IN The UP PoOS{TION

RAISE IT ONLY 2 HEAD

OR BVEN /2 OF A HEAD

NEVER A WHOLE HEAD.
THATS Too MUCH .
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et
o

e

- o

- COURSE,
KUNS HAVETO EE ONONES BECAUSEOF SO
VUCH ACTION IN A SHORT SPACE OF TIME .

HEAD SLIGHTLY P ON Tle PASSING PoSiTion -

WE CAN TWIST -fle. BoDY £ DBENAYS
ON The EXTEEMES 1o GET A FUNNY
EFFECT -

AS WITH WALKS,
WIEE CAN CUEVE The EODY
KEVERSE (T CN The. OPPOS(TE STEP
W KEEP [T STRAIGHT ONTlhe PASS. POSITION.

CONVEX

OR) AS W rH A WALK- -
WE CAN VARY IT EY HAVING T BeDY
GO POWN ON The. INTERMEDIATE FOSHICN
BUT STIH-TREAT e FEET The SAME WAY.

AND
SHOUWDEES
OPPOSE
HiPS
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LETS TAKE A TRADITIONAL CARTON RUN - ( SPREAD APART )

Courd BrON A< - 4
OE ON 8¢
Vi (T8 (HEFTWIERS

V

AS WITH A WALK-
FOR VITALITY
2t OOIE ACTION
FEACH wWiITH A

WE CAN PLANY
A RUN FECM
ANY FOSTION
InN Tl BUN ~
START WiTH
o CONTACTS ~
A e EXTREMES

T OmRT FroM
- FOSITIONS -

A e
BY TR EMES

- START FROM
© e ip
FOSTTONS ~
The FeEEr
SPREAD
IN fiee AlE
POSITIONS .
AS The BAREMES

' (aﬁ SRt wWiTH The Pus:&m@)
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IN A FAST pUN (547 on4s) 75 SHOULD NOT B AND IN A FAST BUN “The POSITIONS
EXACTLY The SAME SILHOUETTE AS IT8 COUNTER % 1. SHOULD CVERLAP SLAGHTLY
VARY T SOMPHOW ~ MAKE IT HIGHER. OR. LOWER . O HELP CARRY The EYE.

OVERLAPPING -
AS T WeULD BE =

. S . | C WE CAN HAVE SOME o SLIPPACE
{4 A NORMAL RUN The ARMS (AS IN A WAK) COUNTER EACH CTHER . GH AN~ BT T SHpPAGE
HERES The CLCHE [ Cliciés eneus A TO VARY 1T~ WHAT ABOUT HAVING Tl LEGS
-FS T2 SHND ON > a EXACHY OPPOSITE 70 fhe STANDARD Run(?
FT
The Bty g
HERES A 4 PRAWING BUN WHERE T NORMAL AND ONThe MIDDLE PreimioN
FREGINGPORITION [% USED AS The DOWN - INCLUDXKGr PUSH Tha HEAD sud BoPY MORE FORWARD
Hie ARMS. (BUT KOT 20 MUCH )

LAl
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THERE CAN BE A
HUGE FORWARD LEAN -

IN REALITY *
“The FASTER the FIGURE RUNS
The MORE IT LEANS FORWAED.

AND T POESNT HAVE To BE
N BALANCE AL The TiME

OBviousy,
WE CAN TAKE THINGS MuCH FURTHER - |
HEFES A RUN ON &< ((PLANNED FROM T SFREAD Fror poSions

GCECAUSE OF The LONE LEGS 1T NEEDS 4T LEAST & POSITONS 6 MAKE (T WORK -~
GOt 70 KeeP The HEEL MOVING IN AN ARC. “THE HEEL LEADS ~The TOE FalLOWS .

HOW ABOUT TS ONE —
A & DRAWING RuN

45 & 7
[——] i
EoDY OnLy

BRKPuN

e Do

L 2GS
RouHiy B f—

INTERESTINGLY,

ART BARBITT FELTTHAT & FRAMES IS REALY A NICER RON THAN A4 OF-5 DEAWNG PUN .
AND KEN HARRIS | ATOP EXFONENT OF WARNER" FAST ACTION ALWAYS PREFERED 16 Po RUNS Qs 20 85 -
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WHAT ABOUT THE Aﬁms*? DO THEY PUMP BACK 20 FORTH ¢ SWING VICLENTLY. DANGLE LoosELY!
PO THEY SIWING FROM SIPE TO SIDE? PO THEY HARDLY MOVE AT ALL 7

IN A CLICHE OR STANDAED RUN LETS TRY A RESTRICTED ARM MOTICN.
THE ARMS (AS IN A WALK) “The ARM STILL OPPOSES The HEG
ARE OPRUSTE To The LEES. AT IMOVEMENT 1S RESTRICTED.

ARMS BeNT AT ELBOW( - VERY RESTRICTED. CEQTRICTED IN A WEIANS RUN -

(ON A VERY FAST RUN

THERES A DANGER OF o MLUCH
ARM MOVEMENT.

T CAN BE ToC FAST 2ud CONFUSING. ~
THE LEG ACTION SHOULD PREDCINATE. .
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How ABouT e AAMS SWINGING FROM SIDE TO SIPE ~ anp Force flu PepspeCave .

BOH FEET

ANGLED TEWAELS N
PR
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BUAT ABOUT VARYING BVERY OTHER PASSING PORITICN A4S THE RUN PROGRESSES 7

GAVE EVERY OTHEZ PASSING POSITION GO TOWN — EVEN THOUGH BOTH FIEET ARE OFF The GROUND.

PASS POS up PASS Pos e

DOWN

R
S WE DID WITH A WALK - LETS HAVE The ARMS PUNMPING AWAY TWICE AS FAST AsThe FEET —

e WiF BAXE PARS HEC
08 R - “iLig HGH

o e CONTALT The ANCUNT OF ARM

: | MOVEIMENT Wil HAVE

(7) T BF RESTRCTED

> SINCE 115 PUMPING
BVERN 4 FRAMES
(G TinEs A secon)

WE COULD MAKE A
RUN ON {28 - AND AT
The ARM ACTION OK B
(A pumps i1 SECOND
— WoULD BE VERY
EFFECTVE.

L
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CONVEESLY - WE CoulD MAKE A RUN AND HAVE The ARMS Gome TWICE AS SLOW AS The FEET.

WE CouLd AR PASS Pos
MKE The, WECRY
24N ONGS SWING
AND HAVE Tiae ARNS
T ARMS l'ﬂ'{‘q
CWINGING Bie ARC
oN 16'S BeCiuse
Wi Ha
ALSO i
. i i A2 r*ME
LETS LEAN oo
e BoDY T IN-
FACKWARDS £ Wil Tigds -
THSTIME - {ﬂ?ﬁﬁ
P BALANCE. A BT - ' - CERONT
iiﬁﬁ?ﬁ @%S Te ARNS TWIN® ARM 2
2. BALANCE — e LEES ON#17 BALACE
HERES A & DRAWING RUN '
SHOWING HOW W CAN YARY The SILHOUETTES OR A FAST RUN -
~AGAIN, SO THAT The BYE DOESNT READ |T AS JUST The SAME ONE LEG 2ud CNE ARM GONG ARCUA,
EXTREME EXIRENE
HEAD Liwest HEAD LowesT

A A

. NONE oF THe 1 COUNTER j FPOSITIONS THAUE The SAME | SiLtHoustTE |

X v Jr EleeMg
X TREME af |

ALSO The BACKS GO FROM CONCAVE To CoNVEX, The FEar TWIST aud Toe ARIS ab LEGS ARE GuifE DIFFERENT
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JOGGING EUN ON 65 -

—r
[ER
T
iyt
P |
P 3

J
BECAUSE THIS RUN 1€ SLIGHTLY SLOWER THAN e PRECEEDING WHDER CNE ON 5§
AND BECAUSE The L—Ef'*!’u::‘!H oF T & STRIDES 1S MUCH ReDUCED -(BOTH Fzer ARE IN Tl AR,
FOR- JUST ONE FRAME ) — e CONVERKE SIHOUETTES CAN R MOEE ALIKE ABur siLL DIFFERENT )

EXTREME g uP

ry '
.__J": ] ) ] ;
£ . [ .

Tae FeeT TWIST puc The &4US PUMP AROUND IN A SMALL CIRCLE. THe MpAD J8T GCES GP AND POWN .

A YOUNG GIRL- MIGHT BUN ON 8BS — REDLCED ACTICN — WITH ONLY ONE DRAWING OFF “The GROUND.

EXTEEME
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TAKE A FAT MAN RUNNING ON 6§ -

THERES GOING 0 EE LOTS OF UP 208 DOWN ON e WEIGHT, BeCAUSE HES S HEAVY e SOWN SN
IMMEDIATELY FOLLOWS The UFP PCSITION . TTHEN HE HAS 7o LIFr HIMSELE P cVER The NBT 5 FRAVES
IN ORPER T FALL DOWN HEAVILY AGAIN, THEN HIS HEAD LEANS FORWARD T2 HELP Tlie PUSH- LR

| -, : 5

T upP

CLTHCT

CONTACT

AN IMPORTANT THING — WHEN A RUNNER ROUNDS A CORNER THEY LEAN TOWARDS Tive CENTRE -
I THE DIRECTION OF The TURN —

S I ' Fesr Cpd Snct Qul —
T S e T i et Ao prrptep i e o L o _ Tﬁf{‘é_‘_ fu‘gﬁﬁ Tg ‘:F

LIKE A MOTORBIKE, THEY LEAN ONThe TulN  ( DERRNDING CNThe SPEED)  LIECHT™ BT oy
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SOMEONE SAID THAT %THE‘C/HASE ey INVENTION THAT (S ORGANIC. To MOVIES,
CELTAINY THERE APE THOUSANDS OF RUNNING ARCUND 'CHARE * CARTEENS
FRODUCING ENDLESS 20d INVENTIVE VARIATIONS ON 76T BUS.

can Beon 4's
"*"‘ﬂgur E

'«‘f?a‘wfﬁﬁq"ﬁi{?‘
P o 5 *‘E
i o E<
E-/Eﬁ ii) Kﬂw 75 _;
\ - ON 85 ]
THE FAST RUNS ABE MORE SUTTABLE FORSHIRT AND e LONGER- LFSGED FIEURE NEEDS LEHLyY
FIGURES WHICH NEED FEWER FOSITIOE TO MORE TIME TO FUNCTION —CONE O TWD MORE
FuNCTION IN LESS TiE BECHASE 1T ALL-OVERLAFS. POSITIONS & HELP CARRYTHE EYE.

C’FHE 4 DRAWING FORMULA «QQW)

EFFECTIVE FOR SHORT- | EGGED FIGURES

THIS (8 80 FAST ( & STEPS PER EECZ’GND) THAT THERES NOT ENOUGH TIME T SWING
fhie ARMS AROUND VIOLENTLY ~SO THEY FOUND ITS BERT To STRETCH The ARMS QUT

IN FRONT. “The LEG ACTION WORKS UNDER. aud BEHIND The BODY ( oK fj{i‘a@ %ﬁ%&
¢ 7.

M Y My P BT B B

VERY L ITTLE UP and POWN ON HEAD ouw BoDY

SI POWN

e T T e e o o

B l -Tr";‘f'
ANP AGAIN, WE SHOULP VARY HAPORTANT
TLE SILHOUETTES SLIGHTY To ;‘f{%ﬁgﬁ?m& .,
HELP The EYE EBAD EOTH LEGS CONTRCT f‘&?@

iN HERE
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f
ATTONC OM 2 B L DUMS —  THIS ONE (s PLANNED FrOM The UP INAIR POSITIONG Bur frs
VARIATIONS  ON 4 DRAWINE RONS STiLk- ON The SAME BASIC PATTERN AS The. PRECEDING FORMUIA.

BT REME

o >

LONTACT

- i o - . - e TET‘
The BOPY Goee PROM CONVEX To CONCAVE  PA% Fex & ” ?E‘*ﬂ @

R L AL T = o e 88 g e . i o il B LA L L, R

“Ties "!'EE::'W n

,f,i‘:‘ﬁ, A VERY WILD ONE ~ WITHARM SWING S - PLANNED FEOM Tae PUSH OFF POSIT] 10KS BUT STl
ZASED o The FLRMIA PATTERN

3.
N

e
A
i

PUSH OFF
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VADE THIS RUN ON 458 — (TS PLANNED FROM The PUSH OFFS %CEJ fm’@ﬁ'
IT Coutd HAVE DONE WITH A BIT MOFE UP ad DOWN 20d STRETCH ON The EODY EBUT The LES ACTION CARRES /7
(TS A CYCLE - EEPRAWN WITH HAIZ, ARM WITH KITE, COATTAILS e ANIMATED PERSPECTIVE FLOCR ADDED AFPTERWAREE.
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INCIDENTALLY, ABOUT CYCLER —

- LONG CYCLES ARE GREAT. SHopr CYCLES OEVIOIKLY EBeAD ASCYCLES —
BUT IF WE TAKE SBEVEZAL STRIDES WITH VARIATIONS [N The EXTREMES 2ud
PASSING POSITIONS, £tz ~THEN HCOK BACK To W1, IT STOPS OR PELAYS
The EYE READING [T AS A CYCLE,

(e = pramms Rk )

= & STEHX PER 2ECoND! WE CANT GEF MUCH EASTER. THAN THIS BECAKSE —

i

N |
"Ez MAKE A WHEBL O A SPOKE APPEAR. 6 GO ARCUND IN A CIRCHE
WE NEED A MINIMUM OF 3 DRANINGS / POSITIONS

Two WonT Do T
[T JUST FLICKERS - A%

IN PRACTICE, IT WORKS OUT LIKE THS :

|SF STRIDE
__.-ﬁ',\tn_
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Tep oo VAt , . EASICALLY JUST GETTING THE
HERE ARE COUNTLESS VARIATIONS O THIS 2 DRAWINGS TO GO AROUND.

EXTREME
(P

OF COURSE IT WORES.W ITH SHORT CAZTZoNY FIGURES -
EXTREME ' e
o F"r} ﬁfDME

.
T oy B - el T i B
- B i 5 _..—':FFF._
ks -
e i . v — -
Sy 3 e .
o I':' = ’ 3 g 0
3 | o ) o : n . .,
J e ; . v i)
s i} - b Yy
Ly T !
:.' |'l II - - - . o ’
r
i ¥
| i I
-
£ - o

€ et

BUT 1T L STIH- WORK WITH A TALLER. FIG UCE -
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HERES The STANDAED VERSION FoE ERCAD LEG ACTION ON A 3 PRAWING RuN -
Pest fbg 245#@

o
PAcL Pos (it )

A YARIATION — 8ur stii-on The SAME PATTERN —

RS PDS ;

o

CONPART

{
AND VWHATS
To SteP US
BREAKING IT LIP.

HAvE 4 DRAWINGS
R ONE STEP -

AND HAVE
= PRAWINGS

R The OTHER.

Y~y

EXTAEHE THeze REALY ISHT A PASC FOSITION HERE EXZEIE

. 1T A PLIED |
WERE FAVOURING EAcH EXTREEVME .
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Anp WE CAN STill- GO EVEN FASTER -
WE CAN USE 3 POSITIONS FOR e FIBST STRIDE vd ONLY TWO FoR he NEXT,
i
HERES OUR FIRST 2 FOSITIONS ~ e CONTACT EKTREMES W ITH TWO INBETWEEN ASTIONS T2 2 2

LETS MAKE
THIS ExTRENE A

EXTRENE  DOWN PRIREME e

LY TN A Sl

CoNTACT CONTACT

Then ThKE EXTRAME™4 AND ONLY MAKE ONE INBETWERN BeTween (T aud sxrRewe ™1 (APALE T )

y .

RIGHERT P

ETene

EXTREME E’A{#TE}"@

THIS GIVES 1K
VIRTUALLY
(O STEPS
IN ASECOND
(G5 Acre )
~ AMOFULLY FAST -

ANP WE CAN SWITCH Faoii ONE SibE To The OTHER. WM The SHORTER CR LONGER STEP —

@ﬂ - PMWW%E“@ e FASTEST POSSIBLE RUN - (ﬁ;?ﬁﬂ %h%mf >=*- [2 STEpsS ,awm-;*-'%_:_

IN Tie 40% DiReCior Tex AVERY PUSHED Th LAMITS ~ INVENTIVELY DEFYVING
FRAVITY - GOING FASTER. 34l FASTER. FOR- s SPLIT SECOND GAGS ol THEY
WANTED TO GEF 2. DRAWING RUNS THAT WORKED .

CRODEAY | 1< -

CRTPEHE. PAE pog
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VilTH A TWO DRAWING RUN -

“THE PROELEM W TH The LEG ACTION IS THAL 18 GONG To FLICKEE
AND LEOK LIKE WHAT 1T 18 — JuST 2 DRAWIEE SHOWING MORE COR LESS AT ONCE -

I N / - DOUBLE
| /1] Pr @ EQUALS = Cy I ol
/\\)@ ' :_: ' ’r_.fh“;* e "‘- ,1" e "‘t* Tl SG?EEN

e W 5, e s s e 4_-.3::1_—- i

Fut THEY STIL WANTED 70 GET “the HUMANLY IMROSSIBLE SPEED —

ONE SOLUTION 1S NOT T PUT Hw PASSING FoSITION OF The LEGS IN Tl MIDDLE —
BUt 7O FAVOUR ~TWO OF Tue LEG POSITONS CLOSER TOCGETHER. .+ /

20 THAT The EYE READS —Hie TWO DRAWINGS 2d THEN 1T Tumes Tle ElG GAP -
PE. —

O

AND The WEIGHT- BEARING FEET ARE ALSC FRETTY CLOSE TOGETHEZR.

VERY ?--LE’U&K{
AND (TS TTie SAME THING WITH A BACK R FEONT VIEW -~

CopTier
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THE SAME IDEA WORIS PRETTY NICELY ONA Sl VIEW -~

BUT FOR A SIPE VIEW WITH A TALLER FIGURE WiTH LONGER LEES
ot i ¢ —r = : [Jh i
TS BEST 76 ReVEERT TO A 2 DRAWNG RuN.

Bl FRoM The FRONT OR.The. BACK VIBN The 2 DRAWING DEVICE WORKS
ASTONISHINGLY WELL. . NOT FOSSIBLE | Bur BEHEVABLE, ., |2 STERS N A s=Conp)

0, The ACTUAL. PASBING POSHION 1S OMITTED ~IMPHED —8Y Tae 2 CISE
TOGETHER, PRANINGS AT BACH END ~AND e BYE TumPS The GAP WHERE TUL PAS
FOSHTON WOWLD NoRMALY BE -
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“Thi SAME THING CAN BE
HELPED ALONG BY OVERLAPPNG

CONTRARY SHAPES -

ANCTHER. WAY TE DO e 2 DEAWING BUN |6 TD KegP VARYING T SILHCUETTES |
IS WE GO ALONG —THEN The EYE READS IT AS A SCRT OF CONVINCNG SERAMBLE ~

EXTREME

a [E3 - e E ST N T T e e
2 i~

EXTEME

ANOTHER TACTIC [S TO FLAIL The ARMS AECUND
FPANTICALLY — PROGRESSING e BODY 2id HEAD
LEAN FORWARD AS SHE GOES — OF BACKWARDS —
T PVEET The FYE 2¢d TAKE The CURSE CFF
Tle 2 PRAWING ‘FrLiCkepine Foost ACTION.

The HEAD Courb MOYE
IN A TIGHT CIRCLE ~
USING A MINIMUM G
4 DEAWNGS To Po IT.
- AND THAT CIECLE ACTION
CouLp ALSD PROSAESS
FORWARD — OREACK -
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[NCIPENTALYY, Hﬁﬁ%ﬁ» A SUCGESTION OF A PATTERN FOP. ARAMS FLAILING Du’ﬁwc
A RUN- QF ITE A RUN ONTWOS - THE AEMS WOULD FiAil TWICE AS SLOW AS Tlhe Eﬁﬂ"*’)

= ()

ﬁ’f ( G)

FOR. A FINAL VARIKTION ON A 2 DRANING uk — The FASTERT POKIBLE RUK ~
We CAN GET INTD BLURS .~

WE CAN HAVE JUST TWO PRAWNGS — (on owgs)
% W ITs CUITE EFFECTINE TO FILM THESE CN 2 FRAME DISSOLVES +—b

20 THE DEAWINGS ARE ONTWOS - FfoR 2 FRAMES EACH

BM SOFTENED BY The DISSOLVES PECaLrE
‘e |67 Wi

“THe ReCULT IS THAT
EVERY OTHER FRAME
(& A 50/6p IEUBLE
IMAGE EXPOSURE .

cPAME 1 & il Focud
FRAME 2213 s0/507,
FRAME 2 (S IN Focus
FRMME 4 1S Golso%,
FRAVE 5[5 JN Faid
. . = GIVES A SILKY
WE GW, OF COURSE,. ADD MORe BLUR FCSITIONS. SHFTENNG EFFECT
| YE FOUND THAT 2. FRAME DISSOLVES CAN BE
LISED IN ALL SORTS OF ACTION T SOFTEN THINGS
~ ESPECIALLY WHEN T ACTION 1S CLOSETOGEMEER. — [T ACTS AS A KIND OF VARNISH .
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SUMMING 1P ON RUNS

e e e gl b e T

@wﬁfECIPE)
I RUNS ARE ALWAYS ON ONES. (ercery for e 2 Fasne Mscive pevee)

- WRICH IS Rendly JUST A TRCK

2 WE CAN DO EVERYTHING WE DO ON WALKS
- BEXCEPT REDUCER - ROUGHLY BY HALF

2 ]S The HEAD PUMPING UP 2ud DOWN
DR ROCKING SIDE & <IDE 7
OR REVOLVING IN A SMALL. CIRCLE?

4 ARE The LEGS PUMPING UP dad DOWN ¢
OR PUSHING CUT BROADLY 72

5 ARE Tue ABMS To é’EGONFfN,ED?
STEFE DOWN The BODY 2 ~
OR. ARE THEY THRASHING AROUND IN EROAD ACTION .

WHAT 1S Tl BELT LINE DOING Y

SHOULD WE SPEND MORETIME IN The ARY
OL PO WE SPEND MORE TIME ON The GROUND?

8 WE SHOULD RE INVENTIVE, DARING , TAKE CHANCES!
T THEN OF COURSE - WHO 1S RUNNING 7

~

FAT ¢ GANESTER?
OLD 7 CRIPPLE
THIN BISHOP?
YOUNG” FINANCIER
ATHLETE 7 THIEF?
UNCOORD INATED CHILD?
SPINSTER 7 DRUNK 7
GLAMOUR. QUEEN.  HIPPY? :
Cop? Tlhe GUEEN OF N GLAND !

IO ANP OF COURSE, WHAT ARE THEY RUNNING FROM -
OR To< AND TO WHAT PURPCSE.,,

WiLL HAVE A PRAMATIC. EFFECT ON THE RUN.
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