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(WEIGHT SHIFT ) *
THE WEIGHT SHIFT FRO ONE FIST To ANCTHER IN A NORMAL STRIPE

FACH TIME WE RAISE A FOOT 1T THRUCTS 1HE WEIGHT OF QUR BODY FORWAED
AND TO THE CIPE OVEER THE CHER FOOT.

AND e SHOULDERS MOSTLY OPRCSE The HIFE aud BUTTOCKS.

PAfS Pos. P CONTACT “The. DOWN

PLANTS
_ AND TAKES ST RAIGHTENS — PLANTS . WEIGHT BUT Tl HFTED
PUNTD T WEIGHT BUT The HFED T FoOT T fhe S(DE PASLING L&
Tle FooT To The <1Dg PASSING LEG OVl THAT FooT aﬁzs&sﬂamﬁﬁr |
| OVER Tle ol CAUSES Tie WEIGHT 7o PROP O
| Teo PROPE e TS SitE
IS SIPE

CONTALT FAss PrS,

i NOT SO
i MucH
SHIFT

FOR
RORS

WEIGHT OVER WEIGHT OVER
HIS LEFT FeoT S BIGHT POOT
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TILT e BELT JUNE
BACK AND FORTH
EAVOURING e LEG

THAT s LOWEST.

NORMALLY The BELT LINE 1S TOWN WITH 1HE FooT AT 1S DOWN
AND (/P W(TH THE FoOT THAT IS (F

AND
NORMALLY
Tue SHOULDER .
OPPoOSES

The PEWIS

[ BUT WE
| CAN DO WHAT

\WE UKE / ~ |
Xyl 4
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GEM MMOVE MENTS j WHILE e SHOULDER RISES (1P
- I Tlee PASSING POS ITION

Tl HAND 18 AT Tl LOWEST PART o ke ARC

VAINTAIN | / - MOST ACTIONS |
e ARC. S 7 FELLOW ARCS
, ~ GGENERALLY

AN ACTION |
. IS5 I AN ARL

AS THEY SWING TD EMMCE‘TQMHM
O THE WALK ~ . ARNS WILL TEND
T BE (N A WAVELIKE B |
PENDULLM - LIKE AMOVEMENT: MEOSTOF Tue TiME The
PATH OF ACTION (S E{THER
AN ARC. DR A SCRT OF
FiGURe &

— BuT SOMETIMES

ANGULAR. O STRAGYT

AAINTAINS
The ARC

AND JUST TO MAKE LIFE DIFFICULT WE SHOULD REMEMBER THAT  NORMAL — Tl GoVERIMENT -

CISSUE WALK - 'ﬂfte.ARM SWING |$ AT ITS WIDEET ON The DOWN !?Jsfmu NOT ON Tl CONTRCT POSTTIEM,
ufF

Y ——— | meaes r’r h
o i -
= - -IJ I -
\
L = 'II ] i -
) - } 1 .
' ] Ak
e . h Tk
A : [ i 2
Wk |
.II_ (
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ARM MOVEMENTS ToGer MFE
CAN BE BROAD BT
OR PRACTICALLY E‘ Ej*éiﬁg
ANON ~EXISTANT - g WAY
i'?- ou Mﬁi .{E:f:'r.
OFF i 8 : i! | VAV i
PARALEL - 7 DONT MOVE MATRE JusT FRON
NICT Hle HAN DS HRERE 10 HERE
T ! | Iﬂu@;{ PN
\_Tﬂﬁrf{i Fiﬂ—':ET" i 1
0 iy
TWIST e
,_,EL& PHU\J DS P b A - 2
I' \EL .:?F V.J'-'
&
NGTJNLF b N
PEOFILE
A
SRy e
HOW ABCUT Tl ARMS - |
P e AN O SAME THNG
i il | WITH A DONN
PASSING AHD DOWN S~
oOC TN — - ON i EXTREVES . POSITIO
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HOW ABOUT HAVING
The ARMS RIGHT UP
ON The EYTREMES
Jud The.
ARME RIEHT DDWN
outhe
PASSING
POS (TIoN

“WHICH 15
ALEG PN

: K"“x
HERES A TAUNTY WALK \Y

DONG JUST THAT - AND A LOT OF Tue THINGS WE'VE BEEN TAHAING ABOUT: - BELT LINE, SHOULDERS OPPESE HIPS -
TIETING a0 DELAYING HIZAD TWISTING FEET - REVERSING ECDY
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“Ter GET SOME FLEXIBILITY IN AN ARM SWING
WE'D DRAG THE HAND -

CTHE WRIET
LovinTA INS
'\ THE MaC

oJ
L

_____ e
k GG
AND THIS WILL GIVE IS A NICE
LITTLE CVERLAP CF THE HANDS | |
AT EACH END CF TTHE SWING.- AND WE CANGETA BIT  DIPOP SHEUWDER O PASS PO,
- MORE FLEXIEIHTY
INTEOOT BY

PROPPING The SHOULDER
ON T PASS POSTION -
MAKI NG
A DEEPER ARC.

BUT HERES THE SECRET-  WHEN WE 60

FORWARD WE'W- .
"BREAK(BEND) AND WHEN WE COME BACK , WE!LL BREAK
T ELROW JOINT (BenD) 1T ACGAIN - AITHOUGH GOINGS THS HAY
WHEHER 1T LCoKs | T o0KS CoulfE
e . I i NC-'RJML -
RIGHT ¢ WRONS -
| A NATUAEL
AND WHETHER JT \g ‘oR
WOULD BEND Wg D
THAT WAY O NCL. ‘
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SO, FOR GREATER FLEXIBILITY -

BY BREAKING THE JOINT

WE CAN GET LIMBER MOVEMENT FROM STRAIGHT LINES.
WE WONT HAVE TO DRAW (N A RUBEBERY CARTCONY WAY 16 BE L IMBER .

LETS MAKE THIS REALY CLEAR - A% WERE GOING To HAVE A LOT OF THIS,

The HANDS

BUtT WONT IT LOGK STRANGE ¢ 4 NOT ON THE SCEEEN . WHEN IN r*’{:’va:{fNﬂP s PRCEABLY
GOING 7{ BE FOR <l FIZAMES ORSO, /4 OF A SECOND. Toe GUICK TO 'READ. BUT WEILFEEL
iT— WELL- FEEL THE INCREASED F_Lﬁ}(‘fgiﬁi Y — INCEEASED CHANGE. ] mmmgwg\_
| ] G-m‘e PouBlE X7

SOMEONE ASKED FRED ASTAIRE HOW ON EARTH HE B
. mu? DANCE- AND MCVE  LIKE THAT - AND HE SAID B
‘ ju’i-;r START BY PUTTING BCTH FEET IN fiie AR

F Yol AN?@L‘?{E? FEED ASTAIRE FRANE BY F -J‘.W,E
‘?’ﬂ-u‘u, SEE THAT HES BREAKING JOINTS ALL THE TIME
Al-L OVEE THE FLACE

SENS
Tﬁ‘” ?*;’H?”L ECEPTVELY CALLED Hit 1% HUMAN MICKEY MGE,{_Q;
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Héﬁiﬁi’i AN ADAPTATION OF A SUPERBLY ANIMATED FLAMEOYANT ARM SWING —
BEEAKING The JOINTS HKE MAD -

2488 TS,

- THE JOINTS
/O WHATEVER You
\RW;@NT TO CAL- 1T

IS SECOND NATURE

G THE EXPERTS.

O, You HAVE T mmﬁr"
EVE:FE}’ By KNOWS ;ﬁﬁﬁ

¢
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| Fﬁlp THAT % THE DRAWNGS AEE EVEN REWOTEY INTERFSTING ~
TS HARDER To aiﬁ:r PAST ANY CHARM OR STYLE AND SEE THE STRUCTUAE
- ||—- THE UNDERLYING MOVEMENT CLEARLY. EVEN ADDING AN EYEBALL-
CEEMS 0 CREATE CHARACTER AND THECW CAE CFF THE CHASE TOR. THE
STRUCTREE . ANP TS THE STRUCTIZE WE'RE AFTER HERE  ACTING dud
PRETTY PRAWINGS CR DESIENS CAN Come LATER -

NE CAN ALTEE THE TiMING CF AN ARM SWING -
LAY WE MAKE THE ARMS SWING SLOWER. THAN THE FEET - .-

WE ANIMATE TAEWALK ON 8S - TAKING 4 STEPS | «}ur,g,u > MM“)

] con - —_— - . e e F
NOW WELL ADD THE ARMS EuT WELL PUT THEM ON 16'S -

SO WITH THE FEET ON 8's AND THE ABMS ON (65, THE ARM SWING TAKES TWICE
AS LONG AS THE FEET

THE AR EXTREMES ARE ON THE SAME DEAWINGS AS THE FEET BUT ON 7) 7, THE
ARMS "TWIN LINNATURALLY ON THE SAME SIDE AS THE FEET

THIS SORT OF THING IS VERY EFFECTIVE ON A RUN!
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NOW LEIS DO THE CONVERSE -

WELL HAVE THE ADMS PUMPING AWAY TWICE AS FAST AGTHE LEGR .
WELL MAKE THE WALK ON [6'S AND WORK THE ARMS ON 8s.
TAKE ONE STEP — (SPREAD FAR APART FOR- CLARITY )

WELL NEED MORE INBETWEENS TO SHOW TH(S -

PASSING
POSiTion

NOW ADP THE ARMS -
THE EXTEEME POSITIONS ARE ON 1, 9 a4 7.
SISM PAce

ARM PAS AR POSITION ARM
FOSION |

ARM
CATREME

THIC NEEDS SINGLE INBETWEENS - MUST BE ON ONES  BECAUSE OF SO MUCH ARM
ACTION IN A SHORT SPACE. OF TIME . (THS WONT WORK ON A RiltY, FoR-THE SANE RIEFNCN )
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— T -

{65 UNTEEA QTJON)

_— P { | '

EXAGRERATED COUNTERACTION - AS IN A FAT MANS WALK |

5 :
fhe STOMACH MASS S SToMACH MASS T N
C MOVES UP S MOVES DOWN ( |
AS The BODY MASS ASECDIMASS o, S

MOVES DOWN

==

(RULE]

j — pt?

WHEN THE CHARACTER GOES LI - THE DRAPERY OR HAIR OR SOFT BITS GO O .

AGAIN, EXAGGERATING - BUTTOCIES ANP BREASTS AND HAR.
COUNTEL. The BODY UPS AND DOWNS -




£ NEAR THE END OF THESE WALKS LETS LCOK AT WHAT THE END (S DOING...
s A WOMAN WALKING -

SHTIOCKS The BUTTOOKS WOULD NORMALLY BE
v IN THE CENTERED CN The PASCING POSITIONS
A Bur (PELAYD THEM

AN g ™ ! ) -
i _ % (\‘iuﬁxf T \-._..f"é;:?
‘:.j |- / | : [ % ;*1![ .

Tlo MOVEMENT
L OF flie PEAPERY
(8 Lt PMOMENTARILY
l 2 PROSES T HIPS.

WHEN Hie HIPS
AMAOVE -The
DRAPERY

MoVES The

OTHER, WAY.

CboHE
( HAlE )

LATER.
oR
LAST

e
ON 123
[ 4 T 1012 43, (352 %

..ﬁ-r!:,h;ﬂ_. oo ._H._;, 1--! I'*i-f——l*ﬂ:'-{xj "‘H'“!‘f‘d

AGA | WERE SHOWING THESE THINGS IN EXAGEERATED
FORM. (TS ACCORDING T TASTE HOW BROADLY OIZ
AOW SUBTLY WE 1SE THESE PEVICER ...

WD FEMEUBERING THAT WOMEN
TEND To WALK ON A STRMGHT
LINE - TIGHTROPE WALKING,

. /

i B \\ -\-_K:

i in
P o \
. 7
~DE fo!
e AUNE % "NORMAHLY
" 3
)
}
JH’



HERES A FORMULA FOR A BOUNCY WALK - ON 8'S

HIGHEST DOWN HICHEST
ON THE ONTHE GOING ON THE
CONTACT ETAYS PACSING PCEITION POwWN CONTACT

THE REST ARE STRAIGHT INBETWEENS

N The D% WHEN THEY SWUNG RIGHT ANAY FOM \NATUCALISM THEY INVENTED SOME CHARMING WAL <
ESPECIALLY WITH CHILDREN. THEY OFTEN DID THIS~ THE CHARACTER WOUILD TAKE A STEP-THEN
FOP 0P IN The AIR FpB 4 To 6 FRMWES OF SO, THEN CIICIE POWN AGAIN 2w TAIE ANDTHER. STER,

PSS PoS . . CLC) PALS PoC,
{1‘1'-::‘: UpP o r}ﬂﬂl‘f\ - . _ g ’

THEN POF
HER UP
|  AGAINAT

T
4 FRANES G FRAMES
ThE CHARM OF THS 1 (T \STYLISED STIFENESS | INVENTIVE THOUSH 1T 15, ITS HARD o EXTEND ON THIS APRROACH -

© WE DONT STRECH AND OVERLAR AND DRAY PARTS, THINGS JUST LaCK ELIKEA PIECE OF PISTEEOND OR-A PAFFE
T STRECH AR g CiT-OuT MOVING ARCOND .

4 FRAMES
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HERES A BOXERS WALK WITH The HEAD FLOATING LEVEL a4d The BUTT aud PELVIS ACTIVELY MOVING UP avd POVN

o) FEON SIDE T0 SIDE. AS The MAIN FEATURE , e BUTTACTION GIVER IT The WEIGHT. BUT JUST TO COMPLCATE
THINGS WENVE MADE fhie EXTEEMES WITH WHAT WOULD NOBMALLY BE CUR PASSING ORITION — 2w The

\CONTACT ’ 1S NOW Fhe PASSING POSITIEN, OF COURSE THERE ARE NO RULES. WE CAN BUILD FROM ANlY FOINT

FAGiIG POS(TION

ettt

''''' &

NOW WE MAKE ANOTHER THEN WE MAKE ANCTHER EXTEEME
EXTREME HERE WITH THE HiEEee WITH THE BUTT AT 175 LOWEST

BUtT AT ITS HIGHEST. AND THE ARMS AT THEIE WIDEST:
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